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..-ALL FINISHED 
IN 60 SECONDS 


@ Her first corsage! Moments like this 
only come once — and only with a Polaroid 
Land Camera can you be sure of capturing 
them forever. Your pictures are developed 
in one minute right inside the camera. 
If a shot isn’t just what you want, you can 
snap it again right away... before the 
chance for a once-in-a-lifetime picture is 


lost forever. 


Here’s picture-taking as it should have 


been all along! You show your pictures to 
family and friends on the spot — while 
everyone's there to share in the fun. You 
enjoy the satisfaction of watching your 
skill inproy ec pic ture by pi SUITS 2 cc minute 
by minute. You'll get the best pictures 
you've ever taken, and get them right 
away when they mean the most. 

You and your friends will want plenty 
of copies and enlargements of the pictures 
you take and with a Polaroid Camera 
that’s easy! Extra prints are made directly 
from your picture. No need to hunt up 
old negatives. 

If you’ve never seen this camera in action 
you've got an exciting 60 seconds coming 
to you. Drop in at your photo dealer today 
— he'll be glad to give you a demonstra- 
tion. 


Your Polaroid pictures are guaranteed 
If you’re ever dissatisfied with the results 
from any roll, just send the pictures to 
Polaroid and you'll get a new roll free. 
Polaroid Corporation, Cambridge 39, Mass. 


60 seconds after you snap the shutter, 
lift out a beautiful finished print like this. 


Why wok oy wh oi do 7 


POLAROID (ad CAMERAS 





NEW/ See these latest ANSCO CAMERAS! 


The ANSCO REGENT camera 


You'll he amazed to hind so mat 
features in this moderately iced n 
amera. lhe hard-coated { \; 
mounted in an accurate shutter 


; 


1 (300-second, svnchronized ¢ 
ind strobe Special features 
elf-timer, double exposure pre 
depth-of-held dial, accessory chy i 


hlm counter, self-erecting front. and optical 


view hoder 1 he st rdy metal bod vered 





vith real leather, and has chron trim 


You'll call it a real Ansco value at $5450 
lop Grain Cowhide Eveready Case. . $6.95 





A 21/, x 21/4,” CAMERA with "NEVER-BEFORE” Features! The ANSCO 4.5 SPEEDEX 
SPECIAL “R” 


L his fine camera introduces something brand 
new, the independent built in rangehnder 
Instead of being mechanically coupled to the 
lens, this new rangehnder has its own dis 
tance dial calibrated with footage markings 
matching those on the lens focusing scale. It 
vives you the convenrence and ad antage ot 
range hinder focusing without the premium 
charge for lens coupling Orher quality fea 
tures: t4.> \potat \nastigmat lens, | 300 
econd shutter synchronized for fla amps 


and “strobe.” double-exposure prevention 


and man others Viake ; ly i 


and black and white pictures oF | him 
to see this ex ting camera. It ells for 
$5750 


$6.95 


All prices include Federal tax, where applicable, 
and all are subject to change without notice. 


on, New York 


Bingh: } 
ANSCO \ Di me of General Aniline & Film ¢ orporation 





THE PRESIDENT REPORTS... 


A much too quick, short, and hurried trip 
to Los Angeles resulted in complete satis- 
faction that our 1953 Convention is going 
to be one no PSA’er can afford to miss. 
With Mel Phegley and Harvey Brown in 
charge and with the wonderful cooperation 
of the Southern California Council, the S4C, 
plus the enthusiastic aid of scores of PSA’ers., 


THE PHOTOGRAPHIC SOCIETY OF AMERICA the aliens lor hs Communion ane Ga nal 


HONORARY PRESIDENT of where New York was a vear ago—and 


. L wen, How PSA 


OFFICERS FOR 1951-1953 you know what a fine show they put on! 
Nonnis Hanxwess, APSA No small part of the perfection of their 
' ee a 4 ry . planning is due to the new thinking of Tim 
Sesope Cavs. APSA Holden and his National Convention Com 
ee ae ~- > = ye — yee > mittee and their planned carry-over of past 
: experience. Basing their ideas on the past 
OARD OF DIRECTORS lack of full information from one committee 


) I J HONEY 
. —— Manone ‘ ' to the next as well as on the complications 


ure Division) 
of too many events going on simultaneously, 


stern Zone) the Committee has arranged for two days 
of the regular Division programs with the 
remaining two days restricted to inter-Di 
PSA, FRSA sachet visional events, the outing ‘and just wait 
Past President) 
APSA 
Stereo Division) meeting of the National Council, and the 
APSA - ) Membership Meeting. That last is one of the 
f r . 
cunorr, AISA . 
Exhibitions Commoti-+ for it will include basic reports of what 


until you hear the plans for THAT!), the 


most important parts of the entire program 


has been done and a discussion of what is 
ahead. This 1953 Convention is going to be 
both bie and good: | hope to see vou there 
And something else this Convention 
marks the Twentieth year of PSA! 
The feeling is growing that PSA now 
ul Divisic needs more regional conventions at least 
Springfield, 1! three of them each vear to bring the ad 


ship Committee) — vantages of our get-togethers to all PSA‘ers 
New York, N. Y 


Committee) 


without too great traveling cost. We have 
. : te the June Regional in Quebec, the National 

in Aueust in Los Angeles, but none sched 
uled for the Eastern or Central Zones — and 


PSA Heapouarrens: 2005 Walnut St., Philadelphia 3, Pa 
Randolph Wright, Jr.. Headquarters Manager 


October seems to be open. Suggestions ind 


T h e J Oo U R N A L s + a f i invitations will be warmly we | 
ae Bonne ABSA ' 3 Vice-President Holden 
Jak Wright, PPSA 
Jaceh Deschin, PPSA 
Robert J. Goldman, t ¢ Neck, I one effect the almost automatic locating 
Stella Jenks, APSA y more regional conventions, but these plans 
| 


Hiorry K. Shieeta, Hon. PPSA \ St 
are being developed slowly and carefully 





rh Board feels that Gene 


gional Activities Committees will have 
of 


Lawrence B. ft t t. 2 
owren rear for the best possible long-range results and 
Divisional, Feature and News Editors will not lead to conventions immediately 


Camera Club Pheote-lournalism +" ’ 
Henry M. Barker, APSA in A ile That's a hint 
: t By the time this reaches vo the Photo 


Journalism Town Meeting 


Pictorial Peatures 
tor but right 


Blanche Kolarik, APSA Miss Doris Martha Weber, FPSA, Mass. will be | n i 
‘ : problems and trouble for PID Chairmas 


cal Pictorial News (Digest) Dave Eisendrath, Bob Garland. and local 


Mertle, FPSA 1 ss enks , | 

Mi — Jenk APSA (_ hairman Maurice Frank she are carrving 

the ball in this most valuable and interest 
Steree . . \ t! 7 ‘ 

wugh, APSA Frank FE. Rice, APSA NE CVE. WHE & Ireme oF | 

’ , St in all kinds of photography 


st alone have planned 


| 
' 
Technical sue 
Hi. Farr, APSA George Ehrentried, APSA sion (ineludin 


cannot fail to help 


Editorial Office: 28 Leonard St.. Stamford, Conn. making. They 
Advertising Office: Vincent Rocca, Adv. Mgr... 30 E. 60th St... New York 22. N.Y. entire Society 
Publication Office: Orange, Connecticut Alen about 1 
Publications Committee: Harry Youran, APSA, Ch., 320 Broadway, N. Y. C. 


practically sure 
. (amera lub ommittes shiiel a8 «beer 
reestablished hb lubs every 
where offer us t opp nity tor serv 
we ind you ca o art im it by 
volunteeris whe the tails appear in the 
Mav Journal 

See vou thet 


Norns HARK Ness 


The PSA JOURNAL i« published monthly by the Photographic Society of America, inc., at Orange, Conn PSA JOURNAT 
Entered as second-class matter at post office at Orenge, Conn. under the Act of March 3, 1879, july 1952 
Vol. 19 No. 4, Apri!, 1953. Price to non-members $10 o year 





for adventures in your darkroom: 


e 
go exploring 
with 
MALLINCKRODT PHOTO CHEMICALS 


Dive right in and let your 
imagination take you to 
unknown fields. Whatever you 
seek... new techniques, 
formulas or effects... 
Mallinckrodt Photo Chemicals 
will help you. 


Each Mallinckrodt Photo 
Chemical has two tradifional 

qualities vital to your work: 
EXCEPTIONAL PURITY AND 

UNIFORMITY — the result of 
over 85 years of fine chemicai 

experience and successful! 
research. 


WRITE for the latest 
Mallinckrodt Photo Chemicals 
catalog. 


ASK your dealer for Mallinckrodt 
Photo Chemicals— you can't 
buy better. 


Mallinckrodt St., St. Louis 7, Mo. « 72 Gold St., New York 8, N. Y. 


CHICAGO © CINCINNAT) - CLEVELAND « LOS ANGELES + MONTREAL + PHILADELPHIA + SAN FRANCISCO 


Manufacturers of Medicinal, Photographic, Analytical and industrial Fine Chemicals 


Nt hen writing advertisers pniease mention Psd Journal 








NEW AIDS FOR BETTER PICTURE-MAKING 


By Jacors Descuis, FPSA 





tank 
equipped 
pouring openin 


Hone Port i 
1 to elmmoinat 


exposure n 


i on ‘ 
lown instantiy 1) Weer 3) 


ive kquippe ! 


oratories 


Phey 
Flash 


HOO 000 000 


inches f 


Fred | Harroff $18.50 


president and respectiy 


pany | mp iV ae cor 
ine 
Thee 
proper 
Hered by Three Dimensior 
Addison ™t 


new 


sfessional only 


tithes tive 1y46 


svsten 
feed-throug! 


tilt adjustment w 


<upplic 


Shield 
shield 


non ynocnronize 


tt $10.45 


lkon Hex 
iphrag 


Tin 


Supp 


York 


announced ‘ convent 


Ave New I eitz Mirror Reflex He 
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Take it easy 


WITH 
STEREO-REALIST 


\ 


’ 
A WINNER! 


“THREE OF 4 KIND 
by Star 1 *avke, Chi 
fward of Merit un 

19 Light 

ind Saion. 


REALIST ACCESSORIES 
MAKE STEREO EASIER 


PERMAMOUNTS — Specially 
designed tor protection and 
Amadow sizes 

2 pre-adjusts 

minates need 

adjustments 

cnti- 

istant to 


issemble, 


~ 


have to see Stanley A ark What's more, it's surprisingly easy to 
rize winniny slide in i I 


these beautiful pl tures, because th 


viewer to get the full impact of its pleas ng REALIST exactly reproduces on film what 
PERMAMOUNT MOUNTING color, harmonious cormposition, true-to-life 
KIT 


you sce with your eyes, A few simple ad 
Consists of three 1] 
major items needed for pth . with the added SUL] rise Of sccil pustments and you ré ready to shoot 
mounting *eTmManmwrunts : 
clear plastic sorting tray, the model three times in one shot, But seeing is believing. Your camera 
accurate him cutter and . . > a ‘ 
tweezers. Compactly pack- Once you see REALIsT pictures you'll dealer will be pleased to show you REALIs1 

j sturdy box tor rr 


agree there's nothing like them for lifelike 


ages 


convenient storage 


pictures Inspect the many superlative fea 


‘ 


realism Peo le are so real you want to tures of 


this camera with an established 


reach out and touch them . . . flowers ar reputation for results. Then you'll see how 


ly you can almost smell their fra you, too, can “take it easy with Stereo 
Reauist. Davin Wuitre Company, 3 


Court St., Milwaukee 12, Wisconsin 


able in W 
e — 
ruuren Kit — Macched STEREO Cd S| 
pairs of ype A conver- 


p mda ty de kg THE CAMERA THAT SEES THE SAME AS YOU 


without prism for perfect 
stere: ? p grain leather 


and scenic views are indescrib 
their grandeur. 


cover. Individual items may 


N ny Cameras, Viewers, Projectors, and Accessories ave products 
be purchased separately, me ee of the David White Company, Milwaukee 12, Wisconsin, 
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! 





The Cover Picture 


ouldn't ' oa f 


gtime scene v thas April showers 


te th 
i ling o victly moven pages o 


picture by Alice 
$1 000 


{ 
ndar. Our over 
of Ottawa, Canada, won the 
thee Babies and Children” 


Annual Newspaper Sna 


Prize in 
of the Il4th 
Awards 





First Returns On Mr. PSA 
Contest 


is a very 
the names 
a sleeper, 
applications 

winner 
of Mi 


Society 


ps\ of 
ety will be glad to re ward the 


who does most to swell our 


worker 

nembership between 
time Mr. P.S.A,. of 
i seat of honor at the spe akers 
the Annual Honors Banquet. He 


and awarded 


and Conven- 
1953 will 
table at 


will be 


now 


’ 
nave 


on 


ntroduced to the asse mibiv 
token of his 
material side, the Society 


Ange les 


States, 


an engraved achievement 


On the will 


18 tare to Los from anvy- 
United 
during the 


hotel 


pay 


where in the and provide 


i room for him Convention 


it the convention 


The nine runners-up will have a table 


of their own at the banquet. and will 


also receive awards that night, setting 


them apart as members of the “Top 


1953 


Ten” for 





Leading PSA 


Sponsors 


1s of Var / 5 Wy 


ARMSTRONG, J. Elwood 
Michigan 
Henry W 


PsA 
Detroit 
BARKER APS \——-Gle 
brook, Connecticu 
BENNETT, Do APSA—™a 
Connecticut 
DEADERICK, M. M 
pinteria, Calitornia 
DERBES, C. Jerry 
sipp! 
DOBRO, Boris 
bara, Califor 
DUNNINGAN 
Michigan 


EWELL, Mer 
| 


APs \— 


yeles Calhitor 
FRANK, Maur 
Island 
GETZENDANER 
Forest Gro 
HIVELY Harold 
Louisiana 
ITAGAKI, Fre 
wall 
JENKS, Miss Stel 
lumbus, Ohio 
KIRCHNER, Ervin 
ka 
LOUIS, Maurie 
New York 
MASSEY, Harold ¢ 
California 
PARKER, Walter 
azo. Illinei« 
PERRY ol 
Texas 
1 ELLMALZ, Fred, Jr. Ho 
APSA— Kutztown, Pennsyl 
RAUCH, John H Orlando 
RICE, Dr. Frank | APS \ 
Illinois 
ROSHER 
wood, California 
SCHAD, Donald N 
SHARON, Robert W 
Pennsylvania 
SWEET, C. A.—-Gre 
WEBER, Miss Doris Martha 
Ohio 
Fred T., Jr ark Ridge 


APSA 





Charles FPS A 


en Bay W “consin 
FPSA 
Cleveland 
WIGGINS 
Illinois 
WILLETIT 
California 


Not eligible for the 


Cal R.—San Luis Obispo 


award 











If vou want to be one of these lucky 


ten, look around you, perhaps members of 


your club, or your favoriate dealer, need 


only to have membership suggested to them 
dotted line T he 
start and 


to get the name on the 


important thing is to keep on 


It won't take a big score to win. just a big 


try. Start right now 
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‘The springtime sun glows warmly 





in prints on Ansco Indiatone! 


You'll find that the subtle warmth and richness of Indiatone paper 
does great things tor yvour tavorite Spring scenes! 

If you are not already familiar with the improved Indiatone emul- 
sion, you have a whole store of ple asant surprises ahe ad birst ot 
all, you'll quic kly le arn that no other paper you ve ever used offers 
the same long-scale gradation, and the extreme exposure-develop- 
ment latitude. Then, too, you'll tnd that Ansco Indiatone stands 
unmatched in its pleasing response to de ve loping and roning 
manipulations, including easily used Ansco Liquid Flemish Toner 
Print your favorite Springtime negatives on Indiatone , and see how 
much more like Spring they seem! 

ANSCO, Binghamton, N. Y. A Division of General Aniline & Film 
Corporation. “From Research to Reality.” 


Ask for ANSCO INDIATONE PAPER 








ANSCO LIQUID FLEMISH 
TONER 
lL his economical, convenient ton 
er comes in concentrated liquid 
form, ready to dilute with water 
and use. A fast-working, easily 
handled toner, especially recom- 
mended for Ansco Indiatone Pa 
per. Available in 8 oz. and 32 oz 
bottles at photo dealers every- 


Ww here. 


Arr 1953 When writing advertisers, please mention PSA Journal 





For perfect COLOR 
slides and movies 


| MASCOT 


See 


$15 95° 


? THE NEW 


- @ MASCOT | 


#? 


oe 


GENERAL (96) ELECTRIC 





Letters To The Editor 





lhieves 


The Matte 


Journal i 


years | 


publis! 


ss photo 
Rochester 
re pen 
Who's Who). The 


it olor 


irom the 
could prove 
Bible quotes 
ind beat eacl 


or twenty-five 


otograp! 
nonoechrom 


nall 


one 
er 25.000 


otogr ap ers 


yO OD) 


did his figures right, but weighted 
one direction, possibly because he 
aware of all the little side tissues 
Vore important than his heures, we thin 
is the point fhe fried ” {ection 
better thar a state 
people are more interesting 
pictures, as Statistician BR 
his 25000 to 0 
Relore any 
s remind 


S000 
salor 


Salons, Attention 
Gentlemen 


\. International 

in importance in bitors 
ing these shows . i o take stock 
und if your partie | still follow 
old traditions “Ing three 


««—in one cas¢ ONE for 


color slide and prints i about tiene ‘ 


throw tradition out wm wind 


the footing of the mayorit 

1 wrote one English 
stickers for prints, | and 
pointed out that all ‘ ou 
lollars and work was eker we were 
that lucky—and that we could not afford t 
f 


have slides away or wo months more 


get them accepted—and then have nothing 
to show tor it 

| believe is good-will amba- 
photographers can rwccomplish a 
und the sooner all the Clubs sponsoring 
International shows agree to work on the 


PSA plan, the reater will be our influence 


welding together a powerful fraternity 


e and goodwill among men where 


camera is used Necson MerRirielt 


Whose Expense? 


Dear Sir 

That personal (_hristmas . tron 
Mr. Harkness was not 1 | 1 happy 
hearts in these quarters. | frankly dont 
Lnow our esteeme 
lutely nothing aga 
think he should take ray f PsA’s 
funds for personal use ’ tter how muetl 


he has wr PSA 


This is a ve - matter and per 
haps others his ‘ bers teeling 
Your Editer has per knowledge of this 
situation and know that Pres. Harkness 
paid the entire expens - mailing from 
his personal funds. Th ‘ President of 
the PSA has a modes ‘ ' : sllowance 
each calendar year ) noney was 
exhausted in Marel ‘ | went out 
in December The t« t (Christmas 
mailing was about one quart ft the amount 
spent out of his ow pock by Mr. Hark 
ness for PSA durin 1952 sddition, PSA 
has an eagle eved watchdog | it's Treasurer 


Charles Heller Nothin 


nothing gets by him! 


absolutely 


PSA JOURNAIT 





Parties at Easter make precious pic- 
tures. Use G-E Photoflash, to be cer- 
tain you catch in full detail all the 
spontaneous gaiety, the festive deco- 
rations. And if you want to give the 
picture extra sparkle, use more than 
one flash bulb. Ask your dealer for 
the booklet “Triangle Lighting”. . . 
tells you how to place them. 


The children singing hymns makes memorable 
Easter shot. Pose them at rehearsal or after 
church and let G-E Flash supply the “sunlight 


YOU CAN TAKE BETTER 


Faster Picty 


G-E Photoflash lets you get ’em 
day or night... indoors or out 


For all the pleasant events of Eastertide . . . just as for 
every occasion throughout the year ... you can take 


Shoot the first spring flowers . . . Easter finery better pictures, easier, with General Electric Photoflash. 


too... with G-E Photoflash. Indoors or out, 

day or night, cloudy or bright—you'll get Use it wherever you are, at any time...indoors, day and 

better pictures . . : ae 
' night... in the sun, to fill in shadows... on dull days, 

for shots you'd otherwise have to miss ... outdoors 


at night. 

For G-E Photoflash gives you light to stop action, to 
capture every thrilling detail. Always use dependable 
G-E Photoflash for better pictures of precious events... 


this Easter and throughout the year! 


Remember, there's a G-E. lamp for every photographic purpose 


GENERAL @@ ELECTRIC 


Be prepared. You never know when an unusual 
picture-taking opportunity will occur. So 
always keep extra G-E Photoflash bulbs handy! 


Aram 1953 When writing advertise please me on PSA Journal 





Johnny Appleseed's Mail Bag 


\ 


| 


south to 


famous 


from Lake Tahoe 
Sierra Moun 

“al Francisco 
mountain scenery when 
the Mammoth Lakes 

| perhaps the John 
Sierras Then go 

road cut from the 


own Inte Yosemite 


"Goint 
my 
Way ° 


// 


—_ 4 
sffraeti FRA 
(iL SL ee 











4 


byplesad PUG. 


Va 


Johnny Appleseed, FPSA, is an honored fig 
ure in PSA. He is not a person, he is a tradi 
tion; a lovable symbol of the warm and helpful 
fellowship of PSA. 

Johnny is also an expediter. He knows every 
one in PSA so YOU do not have to know 
everyone in PSA. You have to know only ONE 
name-—Johnny Appleseed—and one address 
the address of PSA headquarters in Phila 
delphia in order to make sure that your mes 
sage or your question reaches, and is given 
the attention of, the person best qualified 
to serve you 


lark 
10s 


Doss 
elling 


home 


Kings (anvon 


Angel 
This is the end 
be the PSA National ¢ ention 
for you with re " ist sparkling wit 
} 


some of the 


Here im the spacious 5 re Hote wil 
be the finest collection of ibits trom 


Pps divisions ; I] rub elbows, et 4 


photography 


quainted with ) weop photogr aphy 
movie stars rreat ' producers and 
cameramen 

Yes, Mr LPZ, vou a ll others who 
come to Los Angeles | the Conventior 
will get a royal welcome. You can spend 
weeks and months trving to see it all. So 
ome weeks before convention time and stay 
weeks afterwards combing the west for your 
pictures. Make this a acation you and 
vour family will really never forget. Our 
hearty invitation is extended to all 


Sincerely 


Harvey W. Brown 


Program Chairman 


Perish The Thought! 
Does a free_lance photographer need any kind of 
license, or union card, to turn professional if the 


opportunity arises? —Calif. 
N I hot 


eb 
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What Size Slides? Microtiiming? b | | lik 
Three recent salon notices specify 2x2 slides. I I need advice on copying with }5mm camera of May e YOu | e... 


have been taking 2',x2', color shots, then binding sketches, et Have Leica and bellows attachment 
them into 254x254 glass slides. Are any exhibitions Am debating whether to use this with Microfile In this department you ind some 
held for the larger sizes?—Canada film or positive, or to copy on direct positive 


reading suggestions from 
projection paper from which Ovzalid prints can si & 


I 
’ rar mag , for 
be made. Who is your expert?—Penna graph agazines 


r" Sow et DHOTOBRAPHY 2". 


information on equipme ir 
nterest to all concerns 
Directory approximately 

vear. Plus What ¢ 


divides cameras into five 


Wipes and Fades 


I take quite a few color movies of my hunting 
trips and have them striped for magnetic sound 
Where can I have fades and wipes put in to change : advantages and disadvant 
various scenes?—Ohio. Plus-4-lamour Gadget» 


. ournalist circus in 


hoor child portrait 


Gripe 


lepartments 


Some salons apparently bleach out used postag | 


stamps amd use them for labels. Several salons use Hav 
s shipping label on which the space for return camera by Cra H 
address is about by 1 inch. Even a typewriter Nuste 1 es 


ising filte of differs 


uted with examples 
can't jam a name in that space. At the same time the 
space on the entry form for mame and address is big 


as a post car Calif Outdoor 


Color Troubles 


Can you get me a complete set { processing tor 
Pinholes mulas for Ansco Color Film? I have had a lot of 
Moen's book 


n Penna 


Will the Static-Master brush do what is claimed? success using the formulas in Lars 
The bane of my photography is pinholes, airbells but lately everything comes up gree 


and dust marks.—Delaware. 


PSA 
Cuts 


MEMBER 
Electros of the PSA Official Seal No. 7 MEMBER 


are now available for use of mem- 

bers. They can be used for station- No. 9A 

ery. membership cards of affiliated 

clubs, labels of PSA-Approved sa- MEMBER 
lons, print stickers and similar uses. No. 12 
All have the word “Member” as a 

part of the cut and 9B has the No. 5 $2.75 

words “Sustaining Member”. Regu ; 
lations on use of the seal require No. 7 3.00 How To Order: 
that these words be included. These No. 9 (AorB) 3.25 

cuts are long-wearing copper elec- 

trotypes and should last for thou- No. 12 3.75 

sands of impressions. 


Photographic Society of America 


2005 Walnut St., Philadelphia 3, Penna. 


Arai 1953 





PSA CONVENTION NEWS 


PUBLISHED FROM NOW UNTIL THEN TO HELP 
YOU CELEBRATE PSA’s 20th ANNIVERSARY! 


Early Registration Is Important — 


registration ir im exece 
tration (Chairmen 
\ form tor our ¢ 


waiting tor 


timers 
FIELD TRIP A: Corriganville, Thurs. Aug. 6th 
it i Co tie Head Sa s Seca 
FIELD TRIP B: Knott's Berry Farm, Sunday Aug. 9th 
} vant a out vil nity yf ricture 
\ \ nd G iat Miele ta aa 
ke er for Knott 


la tion Hleadqua 


Registration Instructions 
en it ft «tratior 
on 0 j JACK KILPATRICK, TREASURER 
GRETCHEN WIPPERT, REGISTRATION CHAIRMAN 
237 E. Kerrwood St.. El Mont 


' rl 


incellat eer 1 betor August I«t, 1953 


You need not be a member of PSA to attend sessions, but you must be 


registered, Fill out and mail this form today 





BILTMORE HOTEL 
Los Angeles, Calif. 


AUGUST 3, 4, 5, 6, 7, 8 











prev us 
announce 
onvenience 


your crede ntials 


badges 


Hotel 


Mel Phegley, Gen'l Chairman, Harvey Brown 
Program Chairman, Norris Harkness, Pres 
Shirley Hall and Floyd Evons 


Pres. Harkness visits L.A. 

PSA's President Norris Hars ifs was 
Los Angeles for tew starting } 
7th. He conferred with various co 
working o mvention plans and addressed 
imbering 
workers 


talking i 


aves 


a dinner Biltmore 
over ) chairmen co 


Photo above =lhows rroup 


rinittee 


Convention Program Highlights 
A full pre 


under the direc 


=H) ape 


om 


wram rapid! taking 
tion of Harvey Brown 
gram Chairman Many notable names f{ 
both the east and the west 
scheduled. From Roch 


known heures i- Howard 








1953 PSA CONVENTION REGISTRATION FORM 


Spouse 


Name 


Last Please Print or Type First Name Initial 


Name 
Addre $s 


City State 


CIMNPST PSA Honors 


Divisional Affiliations 








Child Age 


Child Age 





Child Age 








$7.50 
$5.00 


$2.00 
$5.75 
$2.50 
$3.50 


FAMILY REGISTRATION 
For 


under 19 


OR: INDIVIDUAL REGISTRATION 


of convention 


duration of convention for self, spouse, and children 


For duration 


OR: DAILY INDIVIDUAL REGISTRATION 

For days circled Aug 3 4 > 6 7 8 
BANQUET 
FIELD TRIP A: CORRIGANVILLE AUG. 6 


FIELD TRIP B: KNOTT’S FARM AUG 9 


nly 
Includes tax and tip! per person 


per person 


per person 


NUMBER 
OF TICKETS 
DESIRED 


AMOUNT 
ENCLOSED 


DO NOT USE THESE SPACES 





TOTAL PAYMENT 





Will there be any ladies with you who will not be registered for Convention sessions but who 


would like to be entertained? 


How many? 





~ ENCLOSE CHECK OR MONEY ORDER PAYABLE TO 
JACK KILPATRICK, Treasurer 


Mail to: 
12237 E. KERRWOOD ST., 


GRETCHEN WIPPERT, Registration Chairman 
EL MONTE, CALIF. 
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rlouw, FPSA, Tim Holden, APSA 
to handle the 


convention 


ot the mor Inst th war 
riers of the west. Already in Hogan, Hon 
PSA, FPSA, FRPS 

rast Shirley Hal FPSA 
take p th dgel tor t 


Field Trip to Knott's Berry Farm 
Unusual Added Attraction 


processing | t to ‘ ‘ ! nol en } YT) eeert « : 
ie : > . Knott « Berry } irm: «still kee 
naking, color ‘ ‘ ’ m ¢ 


pictures and 


rane sthough at mow 


init 


a Recicelal e Corriganville Field 
All Exhibits At Biltmore A Humdinge 


PSA exhibitions i ve tae right ij | , fo 


Hote 


Watch these convention pages and the feature 
section of the journal for more interesting 
dope on the Convention and for details of 
picture opportunities en route, both going 
and coming. Bring the family by car, travel 
West by one route, East on another, there 
are millions of pictures to be made, get your 
share 


Aram 1953 








Nominating Committee’s 1953 Slate 


President: Norris Harkness. APSA New York. N. Y. 

Executive Vice-President: P. H. Oelman. Hon. PSA, Cincinnati, Ohio 
FPSA 

Convention Vice-President: T. T. Holden, APSA Rochester, N. Y. 

Publications Vice-President: Joseph Costa, APSA New York. N. Y. 

Secretary: Mrs. C. B. Phelps. Jr.. Hon. Grosse Pointe. Mich. 
PSA 

Treasurer: Charles Heller. Hon. PSA, Philadelphia, Pa. 
APSA 

Kastern Director Doris Martha Weber. FPSA Cleveland, Ohio 

Central Director Loren M. Root. APSA Chicago. Il. 

HW estern Director M. M. Phegley Glendale. Calif. 


Canadian Director Rex Frost. APSA Toronto. Ont. 











in the last quarter of the vear. It is ex- 


Nominating Committee Reports Slate For 530»! sue tices wil be pres 


nt at Convention and they will 


introduced either at the Membership 


National Officers To Be Elected This Year veviine ov the Bane 


The full membership of the Board of 

Directors of PSA is printed on page 2 

S\N MY ommittee headed by J. Ph lip Wahiman of Chie ago has of each issue of the Journal and on page 
1 slate of candidates for PSA itional offices to be D-2 of the Directory Membersh p of 

The list is printed in the box at the top of this page. Division Executive Committees and the 


incumbents with the sole exception of Mel Phegley, n umed operating committees of PSA will be 
ne Director. Loren Root of Chicago is serving the unexpired found in the first few pages of the 
irik who moved out of the ¢ itral Zone during her term. Directory published as a part ol the 
PSA Constitution and By-Laws, national officers are elected March Journal District mepre oumeerry 
term. while District Representatives and Division are also listed on = They, with 
r : the Directors, form the National Council, 

Phis assures continuity in the Board of Dires the duties and functions of which are 
handling of the Society's business covered by Article VILL of the Constitu- 


. . tion which wae printed is 
bye rinted the al ballot 
‘ thon of the Directory 
t ‘ t mminating 


iv mailed 
ifter the Two For One 


ons . 
: We didn’t want to t 


received. of | 


we were sure il would wor 


Nomination by Petition 
Ss not agree to have a separate Dire 


, | ’ ul ’ petition, the few minutes work. The ire ry s printed 
Any ) ections ommittee certifies the tacts und bound as a unit. then com! <l) with the 
may nor ‘ o the ecretars i tl language of regular Journal. To remove i " e, open 
the Constitu the back cover wide so the e visible 
of the entire Lift the staples. Work th 


! eh shall a knife point and slide the Directory up and 


ry 


with 


off the staples. Then bend the staples down 


gain and your Journal is one unit, the Dire« 
las n set tor ' 
, tiie - ory another The Directory has ts own 
to th (.onstitution 


staples in the back to hold the pages 
it take office or be ether. We tried to be as accurate as 


possible 


the Annual Meet ng but if vou find any errors won't vou let us 


rectors which occurs know’ A post ird to HO is enough 
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PSA Services Page 








are 

} 

ap] 
{ 


war ony In this 


The $10 Question 


uu will find listed this 


page 
for the months the 


PSA 


members 


next tew 
Divisions 


Most ot 


those 


and its 
the 


‘ce to members, whi 


re fees to 


make 


so noted. Some of these service 


in Division publications, 
listing 
them, it will take several mont 


all of 


tive or 


them, and then 


argumentative member 


for my ten bu 


which 


when a 


each 
sery 
are 


services 
h re 


them self-supporting 


Ss are 


others 


Keep a file 


hs to 
pro 
says, 


ks?”, 








I 
ND 


Hav 


*RINT 


AND SLIDE 
you « r wished 
record with 


pri 


vou might bag 


ANALYSIS 


your 


your na 
lifhieult 


nt a 


beginner 


PORTEOLILO Ot 


PORTFOLIOS 


(lub- 


WHO'S WHO 


IN SLIDE PHOTOGRAPHY 


This is an 
PSA 


tors 


COLOR 


annual listing. in the 


the 


Septembet 
contribu 
least 


Journal, of names of all 
successful in at 
Color 


is prepare d by 


who have been 


two color shows which meet Division 


standards for recognition. It 


the Color standard retet 


and clubs. It is 


Division and is the 
nee list us¢ 1 by individuals 
ompiled by 
VRS. BLANCHI 
P.O 
\pac he 


KOLARIK, APSA 
Box 52 


Junction, Ariz. 


COLOR DIVISION BULLETIN 


All 


Bulletin ssued to members every 


two months to keep them informed of Divi 


sion activities, canvass membership opinion 


tips for better color photography 


along 


xhibitions and competitions, ¢ 


invited to contribute materu 
The Editor 1s 
JOHNSON, FPSA 
West Concord Place 
Chicage 7 Illinois 


COLOR PRINT SET 


20 Ibs. For t 
HARRISON 

| \\ sO0 

\ Th 

PRINI I CLUBS 


COLOR bOR 


‘ lub 


FRANK 
P. O. Box 
x, A 


PROCTOR 
lhod 


NATIONAT 
SLIDE COMPETITION 


FEE FOR COLOR 
PSA Clubs pa 


NO ENTRY 


DIVISION CLUBS 


APSA 


Street 


VERLE s. EWELI 
1422 West 48th 
| \ les, Californi 


PORTRAIT PORTFOLIOS 
PD 
Many 


interested in 


the Pictorial Division 


portraiture, 


members of 


are merely a- 


a hobby, but as their livelihood, so th 


Portrait 
their 


Portfolios were established to serv 


interests, It includes a rapidly expand 


Fore 
Portfolios 


ing activities and 


the 


group af services 
Portrait 
The 
distinguished 
the Portrait 


most of these is 


which there are now 14. Commentator. 


for these portfolios 

Al) questions 

should be sent to 
FREDERIC CALVERT 


28 East Fourth 
Chester, 


are por 


traitists 


Section 


about 


Street 


Penna 


PORTFOLIO MEDAL AWARD 


Pictoria 


PD 
One 


Division 


hundred members of the 


will be awarded bronze medal 


which ha- 
their first 
When 
notify E. R. Christ 
the 


porttolio 


because they have had a print, 


travelled in a portfolio, hung as 


print in a recognized § salon 
qualify for 
hilf, Hen 


print 


vou 

this 

PSA 
the 


the 


award 
APSA 


salon 


giving name 


of the your and 


if possible circuit number. There is mn 
being 

only 100 
eligible. Many o 


ports sits of Othe 


medals are 


there 


charge, but the wol 


steadily and since are 


ill lon’t 
the 


wait if vou are 


winning print ind 


en appearing in the 


AMERICAN EXHIBITS 


uw exhibit 


ivatlable 

They 
Portra 
ous sa 
collecti 
Hon. PSA 


now 
Clubs 
niatter 


landscapes, marines nd miscellane 


Phere 
marines py uw van 
PSA two "“ hows from 
Masters kx Photograp 
\ssociation | ow by 
ward A\lenius " s Davidso 
Standard © 1 \ } Svracuse 


othe 


prints tanding 


many 
or information, and to make reserva 
mmunicate with 

FIX, JR. APSA 
Sheridan Road 


(hi Ww, Hilineos 


uur club 
FRED W 


Wow 


INTERNATIONAT 
Pi 


Internation rtfol perate wil 


PORTFOLIOS 
All 
multaneous! 


there 


mimentator 


ple ted 
detray the nec 


For 


rite to 


information 
Col PERRY 


CHARLES J 
31 Ryan R 
I Paso lexa 


More Services Next Month 





Earl Everly left kneeling, anc yle Holmes, center, watch intently as 25 cameras shoot Town Meeting “Sauce for the Goose 


Motion Picture Town Meeting 


Hollywood, March 14-15, 1953 
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\ warm California sun combined with 
approximately S00 persons interested in 
motion picture photography resulted in an 
other of those PSA sessions, a Town Meet- 
ing his one, held in Hollywood, Cali 
fornia, is the first to have been held by one 
division alone Those in the past included 
all divisions of PSA. 

Billed as “A PSA Town Meeting of Mo 
tion Picture Photography,” it was just that, 
and was sponsored by the Southern Cali 
fornia Association of Amateur Movie Clubs 

Activity got under way bright and early 
Saturday morning, March 14, when a bevy 
of Hollywood Models from Geller's Work 
shop paraded before some two dozen whit 
ring movie cameras The models danced, 
went through comedy routines, and put on 
a short skit 

All during the morning visitors were ar 
riving from four states and registering for 
the two day affair which was held at Plum 
mer Park, an ideal setting for such an 


event 


PSA leaders attend 


(mong the early arrivals was Boris Dobro 
FPSA, ARPS, from Santa Barbara, instiga 
tor of the Town Meeting idea When asked 
why a still photographer would show up at 
i movie pl otogrT apher s cone lave, he re 
plied | had to come to see how my baby 
is doing 

Vince Hunter, APSA, editor of the MPD 
Bulletin, was on hand early, as was Nestor 
Barrett, APSA, Chairman of the MPD Hon 
ors Committee. who flew down from San 
Jose especially for the event 

All of the officers of the Northern Cali 
fornia Council of Amateur Movie Clubs 
headed by President Gordon Robertson, 
came down from the San Francisco Bay 


irea to participate in the proceedings. 


Other notables present included Harvey 
Brown APSA, FRPS. who welcomed the 
visiting guests at the opening session at 


1 p.m. Saturday afternoon, Mel Phegley 
chairman of the forthcoming annual con 
vention in Los Angeles, who plugged the 
convention ind urge 
attend. Julian Hiatt, APSA, who accepted 
memberships for PSA, and Les Mahoney 
who flew in from Phoenix, Arizona. 


d everyone to plan to 


Saturday lectures 


Saturday afternoon was taken up with 
lectures and demonstrations by experts in 
their respective fields George Cushman, 
president of the Southern California Asso 

ition of Amateur Movie Clubs, the spon 


soring group opened the afternoon session 
ind turned the meeting over to Charlie 
Ross, Chairman of the Far Western States 


Division of MPD, who served as chairman 
of the day 

Richard Kaplan, free lance writer and di 
rector, started the ball rolling with an ex- 
cellent discourse on how to write and di 
rect a documentary film 

He was followed by Joel Judge, also a 
free lance writer and director who was 
formerly Test Director at Universal Studios 
in Hollywood. Judge discussed the prob 
lems of writing and directing story type 
pictures—those having plots and themes 

“A scene must show your actors doing 


something”, he said. “And the more unusual 
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Florence Holmes holds the “menu” while Forrest Kellogg pauses in his shaving scene long 
enough to get a last minute pointer from director Kyle Holmes. Phyllis Weethee uses the 
moment to relax and get set for the next scene of “Sauce for the Goose” 


their action, the more interest your film will 
hay For instance, if you saw a man cry 


beside an open grave, it wouldn't espec 
ally interest you because that is very normal 
and natural But if vou saw a man laugh 
ing at a grave, you would immediately be 
interested, because that is so unusual 

Judge received a big hand when he was 
through Many felt his talk was the best of 
the meeting 
The talks were planned in chronological 


order, the same as a film is made. beginning 


with writing the script, handling the camera 


Cameramen line up to shoot the models on 
parade Saturday morning 


lighting the scene, and so on, through edit 
ing and finally adding a musical background 
\ 


the proper use of camera and lenses and 


cordingly the next subject dealt with 


was capably handled jointly by Maury Kaine 
ind Dick Reid, two veterans who have had 
a great amount of experience in motion pi 
ture work 

There is only one right spot to set your 
camera,” said Kains. “Spend an hour find 
ing that spot if necessary.’ 

One of the outstanding lectures and dem 


onstrations of Saturday afternoon was a dis 
































Virgil Miller, ASC 


veteran Hollywood Cameraman, 


in shadow at left! looks over his lighting 


set-up in lighting demonstration Saturday afternoon. Charlie Ross, right, assisted. 


handled 
Hollywood's 
} 


who has be 
oY vears 


nera departmer 


er year nad 
0) maior tea 


Navajo va 


thi 


Dow Garlock, of the music department at 
Twentieth Century Fox Studios and member 
of the Los Angeles 8mm. Club, gave an out 
standing demonstration of how to add music 
and sound effects to films 


18 


Hle mentioned some of his experiences it 
hting for scenes, told 
Marlene Dietrich 

lighting to ac 


obtaining the proper lig 
how some stars, such as 
demand a ertain type of 


centuate their best features Some demand 
a high kev light 
light 


(in the stag 


whereas others want the 


main urce low or to one side 


were 1 doven photofloods hy 
reflectors, the same as most amateurs would 


use Although he 


quiring 


normally uses lights re 


thousands of amperes, he proceeded 


to use the photofloods at hand, telling the 


rudience lt is not the power of your light 
nportant, but the careful placement 
ght that counts 

film Navajo” he 


north of Gallup 


stated that in his 


working several miles 


New Mexico. and the electri 
limited He ] ulite d one 


supply 


power 
interior with 
number photofloods ‘So vou se¢ 


remarked 


I know what photofloods are 


md have used them 

With this he called a voung 
and pro eeded to light her with 
hotoflood 
flectors which had beet 


model from 


the audience 
lights in re 


four non-de-script ) 


furnished by local 


imateurs for the demonstration, Thus, using 


amateur equipment, he proceeded to place 
using a Key 
ind fill-in lights 


remarks carry ex 


the lights te best advantag 
light at the proper 
is needed Ih 
tra weight by explaining the 
light. what it did to the 


would 


position 
made his 
reason for each 
subject und how 


ippear on the screen 


Banquet @ SUCCOSS 


The Starlicht room of the Hollywood Ath 
letic Club was the setting for the 
More 


mmazed at the 


Saturday 
than a hundred guests 
table 
solely in keeping with the 
Ward, head of the Ban- 


ipparetr tly bad spent weeks 
f 


night Banquet 


decorations which 


were 


were designed 


, 
occasion Ruth 


quet Committee 


n making individual movie cameras out o 


lumps of sugar for each place. 


Fach club in the (ccociation was rec- 


ognized with such items on their tables as 
a weathervane pointing south west for the 
Southwest 8mm. club, sailing ships for the 
Long Beach Cinema Club table, oranges and 
blossoms for the Orange County 
Club, and 


to the 


orange 
cowboys lo 
Club 

Cine 


horse s tor 
Valley 8mm 


several 


(Cinema 
ride in a salute 
On the head 


Specials made of 


table were 
com- 


Few 


artifical sea foam, 


| 


plete with gold lines and two lenses. 


people could recall anything like it 


Queen crou ned 


Jack l lovd, Ist Vice President of the As- 
sociation, and chairman of the Model Shoot 
a Queen, placed a crown 


Wiggins, 17, who had 


ip 


and Selection of 
on the head of Billie 
earlier in the day been selected as queen of 
the event. and gave her the title of Miss 


PSA Movie 1953. 


Following the 


Queen tor 
introduction of guests and 
visiting clubs, the pregram for the evening 
Each of the 
the Association contributed its prize-winning 
him for the these 
were travel 


got underway seven clubs in 


year, and were 


Ine lude d 


yard photoplay, a 


current 
shown to the 
back 


scenario, nature 


group 
ogues, a dramatic 
studies, and a wedding film 


afforded 
best that amateurs in the 


everyone a chance 


Southern 


The screening 
to see the 


California area are producing 


Story filmed 


To many, the highlight of the two ses 


sions was the filming of a short scenario 
“Sauce for the 
mer Park on 
cameras started 
Holmes of the 


began Scene One 


Goose” in the patio at Plum 


Some 25 
Kyle 
Cinema Club 
“Action! 


Morning 
Director 


Sunday 
buzzing as 
Long Be ac h 
with the ery of 
Cameras!” 

The plot cencerns a couple, played by 
Phyllis Weethee and Forrest Kellogg. 


sit down at a table in a sidewalk cafe and, 


who 


while waiting for their order, take advantage 
f a moment to doll themselves up. 

The girl takes out 
her lipstick, proceeds 


them The 


opens her purse and 


powder, rouge, and 


to apply gentleman, in despera- 


tion, applies sauce to the goose by ordering 
a shaving kit and soap and proceeds to doll 
himself up likewise 

The girl, 


the proper 


upon seeing this and registering 


amount of indignation, picks up 


the shaving brush covered with white foamy 


suds and quickly plunges it into the mouth 
of her boy friend. 
After the required long shots the camera 


Time to get the 


moved in, a few at a 
Titles 
visitor 
film to 


men 


necessary close ups were provided, 


that all any needed besides 


too, so 
his camera was enough record the 
short skit. Earl Everlev balanced the light 
ing. Florence Holmes had charge of make 


ip. and Frank Kallenberg was head of the 
prop committee. 


Film critique 


The afternoon program Sunday began with 
the projection of two average films made by 
members of the audience. followed by criti 
ism from three experts in the field, Nestor 
Barrett. APSA, from San Jose. and a mem 
ber of the San Jose Movie Club, Newell 
Tune, member of the Los Angeles Cinema 
Club, and Bert Glennon, ASC, Director of 
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Photography at Warner Brothers Studio- 
They 


two films, 


brought out the weak points 
they could be 


proved, and described how to change 


im Ube 
im 


showed how 
them 
or correct them another time Ed Garwood, 
Club, served as moderator 
George Ellis, of the Hollywood Cine 
Products, talked on how to make 
titling tricks and effects, and 


Valley 8mm 


various 
showed a 
8mm. film whicl 


hort displayed and 


vd many of the tricks and effects 
mentioned 

At this point Leorge 

f the Day for 


pointed out that up to now the 


( hairman 


ishiman 


Sundays alternoon session 
discussions 
had dwelt on what to do betore and during 
the time the film was exposed in the camera 
This stage mm the program represe nted the 
interval in which the film is sent to the 


processor 


Editing important 


| pon its return, the job of editing begins 
und “The Value of Careful Editing” was 
Richard Wray, ACI 


Studios. His 


amateur, and he 


discussed by currently 


working on a film at Republic 


remarks were aimed at the 


showed a film which had been produced 


by non professionals in which good editing 
was evident 

“Never cut unless you have a reason,” he 
editing can 


emphasized, He described how 


improve a mediocre picture, often making 


‘When the 


vdvised 


action Is 
Those 


merely re 


it a prize winner 
through in a scene, cut,” he 
give nothing and 


extra frames g 
tard the 

Another Sunday Highlight was Dow Gar 
lock’s talk and 
select and 
for a film. He 


of his tape recorder, how a strain of music 


action 


demonstration of how to 


prepare a musical background 


demonstrated, with the aid 
can, by careful re-recording and tape edit 


ng. be lengthened a second or two, or 


shortened, as the scene may require 
His demonstration of a svnchronized 8mm 
we I] 


him was received. 


8mm sound 

The entire group waited over time fn order 
to witness the first West ¢ ast 
Movie Mite 
The magneti« 
of the 


show ing of 


the new 8mm. Sound-on-film 


stripe, placed along the edge 


film, was the first to be seen here. 
8mm. filmers, 


latest 


especially the 
thrilled at 
in the held of 


and everyone 


were seeing this advance 


amateur motion picture 
making 


Kyl 


Beach 


As the neeting came to a close, 


Holme s 


Cinema 


past president ot the Long 


Club, 


when he 


voiced the opinion of the 


audience stated he felt the two 
worth 
hoped the As 
VPD 


vear. In fact. he said, he 


days were well spent and immensely 


while = much #0 that he 


sociation would sponsor another Town 


Mee ting 


would make that suggestion in the 


next 
form of 


4 motion 


They 


want more 


It was quickly seconded, but Cushman 
business 
formal could be taken 
However, he did ask for a show of hands 


would like 


next 


replied that since this was not a 


meeting no action 


from the group as to how many 


to see i similar meeting agair vear 
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Boris Dobro, FPSA, ARPS, right, instigator of the Town Meeting idea for all divisions, makes a 
trade with George Cushman, left, instigator of the Town Meeting idea for a single division and 


general chairman of the event 


Boris, after attending the Town Meeting of Motion Picture 


Photography, decides he's been in the wrong boat all this time, so he decides to trade off his 
still job for a movie camera, But what will Cushman do with a Leica? 


Every hand in the room went up! 
The general consensus of opinion seemed 
to be that the time had well 


about 


been spent, 
learned i lot 
making. and that this first “Town 


PSA had been 


that evervone motion 
pu ture 
Meeting” by one division of 


highly successful 


Taped and filmed 


e“ht hours, wer 
on tape and will be transcribed 


ind made available to anyone who wants 
them 

\lso, the activity was photographed 
a l6mm. film will be ready in a few 
which will show the what go 


public just + 
on at a town meeting The 

Hansen of the 
Club 


The idea for i 


film was phote 
graphed by Lee Oran 
(.ounty Cinema 
Meeting for one 
division alone was born at the San Diego 
Town Meeting held last 

Motion Picture Divisior 


more to movir programming 


Town 


September The 
believing there was 


most still 


than 
realized, decided at that time 
Meeting of their 

The South Calitor " 
Amateur Movie Clubs 
get PSA ipproy 


ful were their efforts this vear that 


photograp! ers 


to consider 1 Town own 


\<sociation al 
wanted the meeting 


bad enough to 


1. Se SUCCESS 
they 
affair an anneal 


tarted, Mr 


ire considerTin making the 


\ } ut you Dobro? 


Jack Lloyd, Ist Vice President of the Sponsor 
ing Association, Crowns Billie Wiggins, 17, 
PSA Movie Queen for 1952 
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The informality of a freighter cruise permits many informalities not 
enjoyed on larger ships, such as visits to the bridge and other working 
parts of the ship, all of which spell picture chances 


A tew minutes walk from the dock and we find salon material. In 
Puerta Plata, D.R., life is peaceful and pictorial as in many places off 
the beaten tourist tracks 


a 


FREIGHTER 


By William G. Clayton 


It's a wonnnnnnnnderful feeling to find that you have 
discovered” something that opens a new world for you and 
especially for you and your camera. This combination is 
freighter travel and photography, and they go together like 
french fries and a Nebraska steak. The genuine quality of 
lueating oneself by travel for travel’s sake linked with the 
valuable and heart warming experiences of preserving it on 
film has, believe it or not, changed the Clayton future 

Almost every hour of everyday there are leaving these 
shores some mighty fine ships that will carry twelve passen- 
gers or less, bed you down comfortably, feed vou mighty good 
food and take you almost any place in the world at a very 
fair and reasonable price. They offer no froth in the way of 
planned recreation or an opportunity for “putting on the 
log.” but you will be an individual with all the rights and 
opportunities to latch on to a wealth of education and pho- 
tographic opportunities. If you will but respect the rights 
ind inherent dignity of all nationalities, put on your best 
smile and listen and watch (for pictures) you will satisfy 


} 


Dig 


the requirements. 

In January, 1950, Mrs. Clayton and I found an American- 
made Liberty ship run by native Norwegians, chartered by 
the Alcoa Steamship Co., that made the fascinating ports of 
Kingston, Jamaica; Port au Prince, Haiti; Puerto Plata, 
Dominican Republic; Cuidad Trujillo, D. R.; Charlotte 
Amalie. St. Thomas; Fredrickstad, St. Croix: Parimaribo, 
S. A.; Port of Spain, Trinidad; and Mobile, Alabama. Sail- 
ng on this ship to these ports was one of the most wonderful 
things that ever happened to us. We sailed from New Orleans 
Feb. 2 and returned five weeks later to Mobile with 10,000 
tons of bauxite from South America. 

Why is a freighter trip best for photography? First of all 
ou are closer to the business of running a big ocean going 
ship. This in itself was very valuable experience. If you avoid 
being a pest you can look over the shoulder of the men in 
iarge of running the ship from the captain on down and 
get a real insight of a fascinating livelihood. The freedom 
of the ship is yours from stem to stern, from the top of the 
nast to the engine room, limited only by your good conduct 
ind respect for the business at hand. This alone makes for 
picture taking that is far superior to the classified strata 
of cruise ships with their amusements and luxuries of home 
iway from home. If you gain the confidence of the captain 
ind crew they will very often go to unbelievable trouble to 


rive you help in making a still or movie story. 


Let me give you an outstanding example of this. Captain 
Magne Hedvick, master of the Nidarland, listened one night 
while I related the story of H.M.S. Diamond Rock, a saga 
of a brilliant exploit of the British Navy in Nelson’s time. 
1 had read the facts in the January 1948 issue of the Na- 
tional Geographic Magazine telling how Commodore Hood 
hoisted five cannon and about one hundred men on this 
small barren “sugar loaf” lava rock a few hundred yards off 
the southern coast of Martinique. These men stayed on that 
barren rock for seventeen months and harrassed the French 
fleet. The Rock is known and saluted as a ship to this day 
by ships of the British Navy. 
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Photos by the Author 


Casually (to a ship captain for sure) I suggested it would 
be wonderful to make a movie of this. and since we had to 
break out into the Atlantic someplace after leaving St 
Croix, why not at Martinique. Nothing much was said afte 
the suggestion but as I bounded out of the innerspring 
bunk the next A.M., I ran up to the chart room and THI 
COURSE WAS PLOTTED to H.M.S. Diamond Rock \! 
four oclock the following dav we sailed close 
famous rock and the picture taking was excellent 
is woven into my 1900 feet of l6mm color movies 
as color slides and black and white stills 

Again on our way from St. Croix to the Dutch Surinam 
work on the sh pp leveled off and by previous suggestion | 
Chief Engineer and his officers and crew below rigged uy 
long landing-light hook-ups in the engine room while i 
ship was al sea tf | could get actual running moy 


ot the huge steam gines with their open connect 


etc. A lot of work « ieir part and they seeme« 


to help, and went tar bevond my wildest hopes te : i 
, " 


it possible to get pictures 


: y 


There must be more to this traveling by freighte tha ~ , 


the ship, but I can say this: that those Norweg folks ran A gracious model, a Spanish gentleman of Puerta Plata, who lost some 
the cleanest, friendliest, quietly efhicient ship | ever hope t of his dignified appearance in the movie shots made a few minutes 
find. The last time they had taken passengers was six months later when he acquired a Popsicle! 
previous to our coming aboard. There were six passengers 
aboard including ourselves. We stored our own books, cand Seven miles from the Parinam River in Surinam, in the jungle, and a 
and refreshments. The Norwegian food was fine pictorial scene from a bridge, a shot that has hung in the Mississipp 
As tor the trip itsel at by the river pil Valley Solon. Movie camera pointed higher got natives paddling 
Delta pilot while he dt sip to open water 
the ofhcers “shoot 1! * and compute their n ' on y 
We photographed th t th a Jamaican pil 4 
Kingston harbour. We “walked e Prineess Street 
with the camera. No bands : no whoopdedo 
seeing tl : V ere ou v I struck Ww 
realization t ionest travel and 
honest ipproach to travel photography | if sleamesnhil 
pany s igent always comes aboard 
from him you can ol 
to see the things 
that vou want to see 
guides and notes of 
wamt to preture somet 
In the Caribbean 
most olten the main 
interest are in or ne 
and photograph quit 
cause your ship is 
you can very olte sail right int tl harbor 
alongside the dock ind in a bl 
find vourself in tl art « own. The cruise s 
often have t he 0 ind send launches ! 
tre ghier may he oni i few hours. or several 
depending on the type of ship and the cargo commitment: 


Usually a day or two is averaze, and because you have | 


Maa 
a fine rest on board, you can expend more than the norma 
tropical energy to really get around while in port and then 
have a few days of loafing and time to read up on your nex! 


round ashore (Continued on next page 
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LL’ H.M.S. Diamond Rock, once manned by the British Navy to com 
mand the French Island of Martinique. The text describes how the 
author had his ship take a detour so he could get this picture. ‘Center 
L.) A “steel band” on the island of Trinidad rehearsing on a Sunday 
afternoon. Cooperative, the boys arranged themselves at the photo 
graphers request to present a better composition 


that us 
We slept 

with con 
of closet spuace 


morta ¢ 
port or 


our own small dinin 


a small serving pantry 
| 


' ' 


= 

gerator and stainless stee 
! 

latter was wondel 


bout 


those whose 
~ moment cruise ship é th the Cap 
Our quarter nmaculate, « food in abundance 
we were treated kindness and with 

nake our 
lestination 


‘from New Orle ins to 


could 


America ind nothing more, we 

ir at home ! came Dack 

n New Orleans i! the camera 
om glad it did | suse | wanted to take 
An Auto Rollei took the black and white 
\ Bolex H-16 equipped 
102mm _ Ektar 


ood tripod comprised the movie equipment 


sbout 350 of them 


ole normal and 


telepnoto 
one hundred feet taken in the engine 

room were F rome 
The 35mm colored slic were not emphasized on this trip, 
took about one hundred and fiitv of them and | am 


that | didn’t take more. These islands are indeed color 


Center R.' Just outside a Haitian Public Market. Two teeming 
blocks with anything at all on sale. Photographic problems with the 
dark color of the natives against whites and bright colors. ‘R) A 
sugar cart on a jamaican road, primitive oxen and rubber tires! Trop 
ical scenery at it’s most delightful. Also visible is one of the problems 
of the tropics, a heavy overcast, but it can change in minutes 


but one person can do just so much and the emphasis 
1s on movies and future darkroom work with the Rollei 
shots. One of the many nice things to come ibout as a result 
s trip was the intense interest Mrs. Clayton developed 
ography, and next time she will take one of the 

for herself 


ire many facets to a trip of this kind, so many that 


h 
lifieult to contain one’s remarks. You will wonder what 


the expense of all this was and | can say that our trip tickets 


xr about five weeks eating, sleeping, and sailing were about 
$390 each. The expense of getting to the port of departure 

vould vary, of course, and your film expense m 
1. Since your extras such as clothes, everyday tips 


it a minimum or non-existing vou save 


If you must travel by cruise ship or not at all, by all means 

way, but if you aren't afraid to be yourself, plan 

iing more and see foreign lands at a more reasonable 

travel by freighter and come home with more and 

pictures, 

Postscript 

| have stressed the opportunity rather than the mechanics 

suse | didn’t really want the folks to worry about the 

ps when they were surrounded by wonderful picture stuff. 

Taking the trip in winter we had little to worry about as 

is tropical conditions were concerned. In summer, the 

ison, humidity might be somewhat of a problem. | 

my Plus-X film in tropical packing but the rest of 


gular packing. As I exposed movie film I wrapped 


n dry newspaper and had it stored in the bread 

1 felt that putting it in the ship’s refrigerator would 

save caused trouble from condensation when it was brought 
mul iyain 

All film was brought back and developed in one big orgy 

the darkroom 

n one batch and processed at one time. Were I to take the 


the color film and movies were sent off 


trip again I think | would have shipped my movie film back 
by air mail from an American island as opportunity pre- 
sented, with my home address as return. Mailing from the 
reign islands introduces custom complications about which 
Eastman can advise you and which should be checked long 
before you leave home. 

Light conditions are not se different from summer at home. 
The shadows at noon are considerably blacker but if you 
practice siesta and confine your shooting to morning and 
ifternoon it presents no insurmountable problems. If your 
trip is short, like mine, just use common sense and don’t 
worry too much about the different conditions. In some of 
the islands you'll find the natives mighty black and I think 
{ | were doing it over, I'd mark these rolls and give a softer 
development (Continued on page 47) 
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Photographing The Whitebellied Sea-Eagle 


[HALIAETUS LEUCOGASTER (GMELIN)] 


By Wan Tho Loke 


If | wer sked what shou ye the tutelary 
bird o ' wor ) without hesita 


up his smaller than the previous structure 
Stuart Baker, writing of the Whitebellied 


i his rv sf two nests vy ! re regularly Sea-eagle in Nidification of Birds of the 
although not nu 


tion 


others Indian Empire” says These Kagles select 


up in an ilmost, if not quite, invariably only the 
ommodate and the largest trees upon which to construct their 


ng ing¢ Neve! ov simi ree put placed 


even nests The Malavan birds are true to type 
on this small 


in their behavior in this respect It is thus 
always not surprising that no good photographs 
have ever been taken of the bird; certainly 
no such pictures, « ur as | 


one ot 


him am aware, 


have ever been published 
1950 but at ‘ ‘ Therefore, when His Excellency the Com 
and | missioner-General for the United Kingdom 
| 
i 


lie in South-East Asia, Mr. Malcolm MacDon 
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ald (himself a keen and knowledgeable 
ornithologist) telephoned me at the end of 
1948 to say that he had found a nest of the 
Eagle in his garden at Bukit Serene, a wild 
thought struck me: why not build a machan 


up to it and try and photograph the birds? 


High tripod needed 


An exploratory trip to Bukit Serene dis 


closed that the nest was placed at the very 
top of an enormous jungle tree (Piptero- 
grandiflorus) We 
high 


first of all we had to make sure that the 


carpus estimated that 


1s tower 100 ft would reach it, but 
sitting in the nest was 


Tamil work 


bird we had seen 
in fact incubating. One of the 


men, employed by the contractor who was 
tower for us, volun 


make the 


evenings 


vyoing to construct the 
to climb the nest-tree and 


f 


necessary investigation. A couple o 


later this lone and brave scout was sent up 
with a slender 


attached to his 


on his mission, armed only 


ol rope which he 
et. The bole of the tree was smooth 
thout side-branches until it reached 
All went well for a time and our 


steadily When he 


quarters of the way up he 


upwards 
ll and began 
ctically fell the last 
ce, arms, and back 
lark objects which 


look like a currant 


coming 


without the enemy 


black 
«mall hole 
ot the tree most 
guarcdiar ‘ "s mest. We 
swatted and 

! 


which had 
in the trunk 
effective 


rushed 


i warm bees 


bods 


their 


forme | 


en rove nim 
ck to Singapore tor medical 
ortunately, the 


kly 


porn man re 


Situation scouted 
ninary forced’ us to 


on that « ‘ watching tl 


would be the only means of 
problem. Observations confirmed 
ad wa and | 

bird bend dewn and make 


t was turning over 


broodin thought 


hen taken to 


of a hill 


projecting br anche . 
goml view of the nest trom 
of the hill and so it was 
ded to 


f the hill 


place the tower on 
cle sprite the fact 
ructure would in consequence 


onstruction of a 100-foot wooden tower 


irst the timbers were prepared and 
assembled in the 
contractors workshop to make sure that 
all sthe together 


finally 


the tower was 
pieces fitted properly ; 
dismantled and = the 


th tower was 


ntire structure taken out by lorry to 
Johore, 19 miles away 
tower on the site be 


1949. The 


work for only two 


Assembling of the 


an on February 8th workmen 


allowed to 


hours 
birds 
Progress was slow but finally, on February 
20th, the But alas! it 


were 


a day, for fear of disturbing the 


lower was comple ted. 


was not high enough. We were some 20 
feet short of our goal. The workmen said 
they could nail on a superstructure, and 
argued that as they were prepared to build 
it I should not be 
the crazy work went on 

The additions 
27th, and I was asked to inspect the finished 
job. To my horror | saw that the bit which 
had been tacked on was quite evidently out 
manager 


afraid to sit on it. So, 


were completed on the 


of plumb but as the contractor's 
and his 
tantly and showing the very 
| climbed up though my 
mouth and 
learned that the 


workmen were watching expec 


greatest interest, 
even heart was 


in my lead was in my boots 
Later, I 


had more point to it than | had guessed; 


interest shown 
“ome of the workmen, having le ss faith in 


me than | was supposed to have in their 
work, had betted that | 


the top 


would never get to 


“Height of eve”: 130 feet 
The Eagle, 
below lid not fly off the nest 
At th 


disappointed to find that the 


quite inperturbed by our 


presence 


until | was half-way up the ladder 


top | was 


tower was still not high enough to allow 


ot a sight at the content« ot the nest 


Later on, when familiarity had bred a 


measure of contempt, we added yet a Littl 
rewarded witl 


more to the tower and were 


the sight of a single not very white. ¢ 
The final height of th 


about 130 feet. It was held 


tower was, in all 
ipright by a 
number of wire cables, attached either to 


nearby trees or to stakes in the ground 
When the 
we found that the base was sunk only 18 
inches into the ground l recalled 


the remark Mrs. MacDonald had one day 


’ 7 
jokingly, but only half in jest 


tower was eventually taken down, 


then 


made to me 


“If anything happens to my husband when 


these crazy things are ng on, | shal 


have to blame vou His Excellency went 


up daily and sometimes twic day, watch 


The re 


thing o 


i 
ing and keeping 
membrance of it all nov nakes ! 


which Mr satim \ 


tells concerning the 


a story sometimes 


" 
manager « 1 wollram 


Burma who had been given the 


rine in 


job of showing the Governor 


superiors re alising 
cabulary was of a 
limited 


somewhat nature 


mind his language \ll until 


they suddenly reached a V ’ im the 
tunnel. The manager, in hi citement and 


anxiety to protect his listinguished visitor 
the shoulder and 
vole Mind your 
MacDonald, howev 


nturous 


grabbed the Governor by 


said in a loud bloody 


head, Sir.” Mr 


very courageous and adve 


perhaps even the nost forceful 


would not have succeeded in 
on the 


Observations and 


Keeping him 
ground 

photographic activity 
in the blind extended over a period of about 
fh weeks weekend, and 


as | was able to seize during the 


Every such hours 
working 
week, were spent on the top of the tower 
to Bukit Serene 


The distance from my ofhee 


involved a of about 20 miles, so 
that those 


have 


journey 


early afternoon disappearances 


must been regarded by my staff with 
more than a little suspicion 


Both birds incubated the single egg, but 
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most story and when the \4-plate Graflex 
camera and tripod were in place there was 
not much room left for the photographer 
I found, however, that | could make quit 
a comfortable morning of it by sitting cross 
legged, in Buddha-like pose, on the free 
portion of the floor, One's body only begau 
to protest after the end of 2'y to 3 hours 
of this kind of squatting. Five hours was 
the longest continuous period | ever spent 


in the blind 


When the wind blows 


\ storm blew up one day and bore down 
from the north. | decided to sit it out and 
watch the effect of the rain and wind on the 
brooding eagle But whe n the wind freshene d 
the tower shook alarmingly and the cloth 
of the blind cracked like a whip so that, 
after enduring a few minutes of this war 
fare of nerves, | packed up my equipment 
and beat a hasty retreat. discarding my 
good intentions with the practised ease of 

a habitual maker of New Year resolutions 
We had hoped that, having found the 
eagle at so early a stage of its breeding 
we would be rewarded with a series of egg 
to-fle lyling pictures but in bird photogr aphiy 
one soon learns that the best laid scheme 
agley and so it proved this 
case also. After a period of at least six 
weeks, when no little eagle had emerged 
from the ews ; to suspect the worst 
(There is eason believe that 
y no percentage of the s of the sea-eaglk 


lifheulty ddled hy objec tf our attention con 


rapid approeacl tinued as les i had been made o 
' 


eleast in al one day, quite abruptly the 
cond be eagle ler ed th it had quite enough of 
indi looking it us 
nning to get equally 
tower and looking at 
kicking the ews 
it flew away, never 
sarently because no one 


ejected although Mr 


oken pieces under th 


sorry that things did 

0 iat | | 
complete <er poae 
ther Mr. MacDonald nor 
as much to each other 
tlone 1 must admit 
find the pole sitting 
photographs taken of 
had a good deal of success 
exhibitions, and | daresay if the op 
portunity o photographing a nest with 
younsy in were evet again offered | 
hould soon find ¢ r . r building an 


other tower 


structure 
birds invariabl ppro ed the nest 


trom one lirection only ver I i calmest ' dow! ! ‘ ni se An ¢« xposure 


weather, the loud thud made | the bird obtain be 


as it landed on the nest could | heard 40 aus ne had onl t i instru 


feet away. This observation of e one-way 


trafic rule allowed me to ge photo top 
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\ Nature Division Feature 


ppPrmoreenanns plus Natural History makes photography an 
ideal all-year-round avocation. My interest in both of 
these subjects dates back to 1916, when I began collecting 
natural history and earth science specimens. As time went 
on, | found that some sort of a photographic record was 
needed for future reference. Geod nature negatives make 
good positive lantern slides, and these also proved invalu- 
ible in my many illustrated lectures. 

My first camera was a 344 x 414 Graflex with double ex- 
tension bellows, and a B&L f/4.5 lens, which was ideal for 
the glass lantern slides. In those days I was restricted to 
black and white photography. It performed well as to line 
ind shape but produced colors only in monochromatic tones. 
My large file of these slides went into the discard with the 
rapid advance of color photography 

In 1936, my number of natural history specimens had be- 
come so great that the basement of my country home was 
converted into a vest pron ket edition of a Natural History 
Museum. At the present time, my collection of 30,000 speci- 
mens is on display. Included in the Museum is my labora- 
tory. Here many pleasant hours are spent experimenting in 
Biology, Microscopy and Photography. It is complete with 
cameras, both still and motion, and contains the usual array 
ot research equipment (_ameras and microscopes are |! ght 
hand assistants to a naturalist and help to unfold the secrets 
hidden in the heart of nature. Several large aquariums of 
100-gallon capacity serve as a temporary abode for the aquatic 
tock used in my biological research work. A 400-volume 
reference library supplements the experimental work 

I started to produce nature pictures in color in 1942, and 
now my files contain 2,000 2” x 2” color transparencies and 
nany reels of l6mm color motion picture film. All of them 
were taken by the close-up and ultra close-up types of pho 
tography, termed Photomacrography and Photomicrography. 

| learned early that there was no economy in buying in- 
ferior equipment. To get the best results in macro and micro 
work, the finest type of precision equipment is essential. 
Real close-up photography requires needle-sharp focusing; 
therefore. | recommend the use of a single lens reflex type 
of camera. | use the 35mm Kine Exakta exclusively. It is 
i fine precision instrument and accordingly, expensive 

I chose this camera because: 

1—-The Kine Exakta camera can be used in all fields of nature 
ind science, in the laboratory as well as in the field 

Zz Bayonet-type fittings allows the rapid interchangeability of 
lenses, and light metal extension tubes can be placed between the 
camera and the lens for photomacrography 

+—With a suitable attachment, this light-weight camera can 
serve atop a monocular microscope for photomicrography 

+—The 35mm color film is available at reasonable cost 

>—The troubles of parallax inevitably found in the tm 
reflex camera are not found in this single lens reflex camera 

Therefore, I recommend that you obtain as good a single 


lens reflex camera as your budget will allow 


Photomacrography 


\ photomacrograph is a magnified photograph of a rela- 
tively small specimen; magnified only a few times; i.e., not 
greater than 10 diameters 

The camera is mounted upon a special mechanism which, 
through microscopic movement, gives the necessary hori- 
zontal, lateral and angular adjustments required for critical 
photography. (See illustration at right.) It is my theory that 
in focusing, the movement of the entire camera, with lens 
ind extension tubes in place, through precision gearing 
greatly outweighs the older method of trying to get precise 
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for using by the movement of the lens itself. Extreme accu 
racy in ftocusing s an absolute prerequisite for success n 
this type of photography 
In the laboratory. the lluminating agen nele flood 
light of the proper color temperature output for either Koda 
chrome or Ansco color film. This floodlight is controlled by 
synchronous, motor driven, split second electric timer, which 
the exposure by turning the floodlight on and off 
determined setting. | have found by repeated expel 
ment that my method for the control of actual exposure time 
is ta nore exact than when one depends on cam 
timing alone 
The actual exposure time varies with the colo 
men being photographed, length of the extension tu 
used, color of the background, et With indoor color film 
the slightest difference in color quality between p otofloed 
lamps differing in efficiency, is quite noticeable. I su t the 


use of a suitable color temperature meter to cert Photomacrographic set-up in laboratory for ultra close-up work, ex 
quality of the — om te obtain tras : secialianiliai tension approximately 300mm. Subject: eye of grasshopper 


ot the riginal 
If iG olor ire of the floodlight i 3 a3 3 rez 
different t or which the film is ; 
degree Kels ’ » indoor film or 
for Kodechrome hdoor film 
pensate for such d flere y regulating the line 
in adjustable rheos or iuto-transformer 
Anot r method ! mtro'ling color temper 
no line g mtrol is available is by use 
seven color compensating filters. which are now obtainabl: 
Four of them are of bluish tints and three are vellow, gradu 
ated in approximately equal color temperatur 
the corrections made poss ble with them 
the light source emploved 


rht metal extension tubes 


In photomacrographic work, | 
must be placed between the lens and the camera. They serve 
the same purpose as the extra long bellows do on the larger 
cameras permitting sharp tocus it distances nearer than 
the lens alone is ( focusing. Every size extension 
tube. lepending on ! v has its own exposure tactor 
or “f value, which is constant for every lens 

For close-ups, when the specimen is nearer than 8 times s 
the focal length, it is quite important to allow for the change Larger specimen—less extension, 60mm this time 
in effective “f value. due to the increased distance between 
the lens and the film. This change ec: be calculated accord 
ing to the following formula: 


Indicated f value lens-to-film distance 





Effective { value 


Focal length 


The lens | prefer is the Exakta {/3.5 Anastigmat ir a 
bayonet-type mounting. | find that when this lens (2-inch 


50mm s used with a combination of extension tubes ilmost 


anv siz photograph can be obtained The follow ng tubes 


when used with this 50mm lens will 


12mm Ext. Tube cesseeeeeeeeeFeCuction of 

0mm ‘ 

12mm 

60mm 

72mm 

90mm 
102mm 

150mm 
192mm ‘ 5 Photomicrographic set-up in laboratory 


240mm 


300mm Wher iking photomacrographs, eliminate all camera vi 
bration, or it will ruin what otherwise might be a good 

Backgrounds are largely a matter of individual judgement transparen Furthermore, make sure that the optical com 

I use an assortment of 20 or more shades of millinery velvet. ponents are absolutely clean, as dust spots on color trans 
and try to select a background that is most complementary parencies cannot be as easily retouched as in black and 


to the specimen be ng photographed white photogr iphy iC.ont. on next page 
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Photomi« rography 


A photomicrograph can be defined as: a photographic 
invisible to the 
The specimen is magnified through a mix roscope 


e., from 10x to as much as 


image of a minute specimen, quite often 


human eye 
1200x or more 

In this type of work, I use the same Kine Exakta camera 
rhe only part of a microscope that | use is the observation 
tube (160mm) of a 


The base conde nee? 


good research monocular microscope 


mirror and sub-stage are not used. (See 


illustration. } 


I equip the observation tube with a 


Bausch and 
This objective is equip 


special 
Lomb-48mm photographic objective 


ped with iris with either a 4x 


corrected especially for color photography, 


diaphragm and when used 
or 6x ocular lens 
give ideal magnification im the 


Ohne of the 


finished transparency 

most important factors in photomicrographing 

critical illumination 
whole 


microtomed material as one 


gross specimen I might mention that 


l only photog: iph mounts of gross specimens, not 


would be apt to find mounted 
slides Therefore. the illu 
incident light ind not by 


on the | x 3° glass microscope 


mination must be by reflected or 


transmitted light as is customarily used in photographing 


Histologi il specimens 


Diffraction caused by too much uncentrolled light will 


result in failure The light which passes through the micro 
color work 


scope objective is the only light used in this 


} portion of the rross specimen direct 


} - 


etive should he 


inet oniy tha y under 


illuminated 


1 small focusing spotlight, equipped with a minia 


rated hlament lamp of B volts which provides 


adequate illumination. A transformer with a ratio of 110 toe 


10 volts supplies the lighting power. A small variable re- 
sistor, inserted between the spotlight and the 
winding of the transformer, can either 
the brillianey of the spotlight. 

\ color temperature reading is taken of the quality of the 
light that has passed through the optical system of the 
microscope and the resistor is adjusted as nearly as possible 
lo give the proper “Kelvin” reading. This reading must 
coincide with the type of color film that is being used. 

\ micro-adapter, especially designed for use with the Kine 
Exakta camera, is needed for connecting the camera to the 


secondary 
increase or reduce 


microscope. In photomicrography, the camera lens serves no 
useful purpose; thus, it is not used. The ocular lens of the 
microscope serves in its place. The large end of the adapter 

attached to the front of the camera by means of a bayonet- 
type connection, and the small end is attached to the upper 
part of the observation tube of the microscope by means of 
1 suitable clamp. This adapter is hinged, thus allowing the 
camera to be swung out of the way when it becomes necessary 
to change the ocular lens in the microscope. A combination 
of one or more extension tubes is used as needed. These are 
inserted between the camera and the micrscope to provide 
the proper size picture on the ground glass screen of the 
camera 

Once the fundamental problems in color photography are 
understood and the taken, 
Photomacrography and Photomicrography depends only upon 
care in 


proper precautions success in 


lighting, color temperature of the illuminant and 


correct exposure time 


On Appreciating Photography 


By Betty Carpenter 


my print altel \r you spendit lee pies 


elf with the knowledge that your darkroom is 


f 
paper you bou nt when your wite wave 
iratively 


the 


sllowance is now literally and fig 
De vou walk sheepishly into your camera 


irefully steer clear of the print chairman / 


grinding out 8 x 10 prints end 
too. while the paper manu 


lividend? You're so 


mounting them and 


mother 

naking them 

there you re busy, too mentally 
ot the evening's crop 

the fellow who 

year and has 


background 


it this overlooked man in your club. If any 
trouble to ask him where his prints were 
" 


v didn’t have any. But, be careful: don’t 
on the spot of like the 


you 
Don't put hin 
away 
ery one wm comes to 


Some just like 


umera club meet 
to talk photog: aphy or 
forbid, jt 


pecially the tre t dues 


Evervone likes to them come out 


But the to date, who like to 


THEIR reason for 


salons, exhibitions or 


roup 


look at there is 
iy vu tl seer them 
graphs turn up, too.) 


Nothing 


associated with large expenditures 


about this? really. But, in many 


photogt phy is = close ly 


of time and effort ot to spe uk of cash, that the fellow who can 


tand around and look like he is just plain enjoying himself is a 


thing apart 


Yet, as many thousands of vears as artists have been dabbing 


on canva e had art lovers Thousands visit art 


museums 
' 


throughout ‘ worl every day 


o admire the great paintings which 


28 


have hung in these galleries for countless vears. While some of these 
admittedly students, 
looking at art 


visitors are most are plain people who enjoy 


Since the camera is just another means of self-expression, is it no 

wonder that this art form should not have those who appreciate it 

ilso? Must we all be producers, some turning out prints so rapidly 
e scarcely take time to look at our own efforts? 

And is there any reason why these folks who can enjoy good pho 

knowledge of 


Should it 


tography when they see it need have any extensive 
the photographic process or even care anything about it’ 
necessarily be of great interest to them whether or not a photograph 
was made with a 35 MM or a 

lo them, the picture is the thing—the end result of the 


phers efforts. How it was made is of secondary 


, 


x5 camera 
photogra- 
interest Their 
interest is purely objective. Does the print appeal to them, do they 


sense the mood the photographer was trving to create’? Has the 


photographer succeeded in trying to get across an idea—just one 
lea’ 

Don't underestimate these folks just because they can't talk gam 
na and rattle off the formula for Nelson gold toner. They'll know 
good composition when they see it Art lovers do They'll recog 
nize good lighting and tonal gradations. They'll see all this more 
clearly, too, than you, whose mind is cluttered with dodging, print 
ing in, ferrocyaniding and all the other tricks that went into pro- 
lucing vour maste rpiece 

Oh ves, there's one fellow who really doesn’t like our friend. He's 
the photographic dealer. What can he sell a man who merely likes 
to look at pictures? Of course, give the 
} 


gadget inventor time and 
v would eventually produce a super pair of rose 
‘appropriately diffused) to enable the 
works of photographic art. 


colored glasses 
viewer to see all prints as 
From there, it would be only a step to 
getting some photo dealers to handle such an item 

“, at your next camera club meeting, take Look 
Treat 
Mav hx he’s a true lover of photographic art. 
We need more of his kind. For, in his own way, he 


reat deal to raise the standards of photography 


a look around 
at that fellow who never brings in any prints with new eves 


him with new respect 


is doing a 
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A Fading Lever for the Cine-Kodak Special 


By 0. L. Tapp* 
To most bugs, and 
sionals alike, the 
ment is a 


amateur cine protes 
ultimate in filming equip 
which supports 
Mainly, single 
back 


important to us all is a 


camera many 


built in features frame expo 


sure, critical focusing winding, et 
but perhaps more 
variable shutter. For it is this type shutter 
that makes fades and 
To be sure, I am speaking of the 
Kodak Special which features the above and 


controls, All very es 


possible dissolves 


Cine 
built in 


many more 


sential to serious filming 
It is the opinion of the writer that a more 
shutter 


added to this camera by the 


suitable control should have been 


manutacturer 
end to such pos 


However, since there is no 


must, and have gratefully ac 
offers 
! 


bugs are aiso gad 


sibilities, we 
cepted it for what it 
Now 


geteers, and being such, are 


some of us cine 
never quite satis 
fied with any 
the manufacturer. So we experiment (mainly 
by the 
valuable piece of equipment is ruined, but 
stumble 


equipment as it arrives from 


trial and error method) and often a 


occasionally we onto a practical 


and worthwhile idea. Then we build a gadget 
that really 


To me, gadgeteering is really a part 


assists us in our filming prob 
lems 
of the wholesome hobby of cinematography 


This accounts for this article and of course 


the gadget | am going to explain. | felt as 
I know many of you have felt at times when 
a smooth fade, or a dissolve is required and 
thumb little, or 


fast on the 


you found vour 


slipped a 
you came in too short throw af 
the factory contro] lever resulting in a jerky 
dissolve, or a fade that right 
This fault 


installation of the gadget | 


wasnt quite 


is overcome once ind for all 


upon lesigned 


and built 
| might 


mention that thi- vadget, known 


as a fading lever, is not an additional con 


rather a simple arm, which when 


tro but 
factory built shutter contro] 


slightly 


attached to the 


that protrudes from the camera 
operated by the thumb) 


making 


tactory 


(normally assists 
fades and 
control with its 


closed 
which has 


greatly in smoother 
solves. The 
travel from the open to position 
lever 


to closed 


supplemented by a 
travel from the 
the shutter 


open position of 


resulting in a ~ositive. fumble 


proof control 

Upon installation you have a device that 
not only cures fading problems, but also one 
closest scrutiny may be 


With the 


normal 


that only upon the 


determined from a factory job 


shutter in the open position during 
filming, the lever folds in completely against 
the camera. When in use the lever may be 
raised, or lowered, at will. Thus the tempo 


may be varied to the individual require 


adds to the 
appear 


Highly chromed, it 
features and 
Actually, it 
rather than an unsightly 


ments 


numerous handsome 


ance of the camera becomes 
part of the camera 
addition that 
stumblebum has been added 

| have 


to such 


gives the impression that a 


used this lever for several years 
a great advantage that | have been 
asked to diagram and explain its construc 
PSA Journal so all Cine 


who so desire 


tion through the 
Special owners may duplicate 


and enjoy its advantages. In so doing, | 


reserve all rights to any commercial ex 
ploitation 

Before we get into the actual construc 
who do not possess 


skill to 


themselves, that they obtain 


tion, | suggest to those 


the proper tools, nor the technical 
build this unit 
mechanic to 


the services of a competent 


construct it. In any event, the cost is minor 
as the only a few 
Basix 


parts (ex 


materials required are 


pieces of brass and several screws 


ally, it consists of only three 


clusive of serews and bushings) and = is 


quite simple to build 
I e t's look al the 


As mentioned, the unit 


accompanying drawings 
consists of three 
parts which we shall call, hand lever, (draw 
(drawing #2), and 
#3). A 


lever and the 


ing #1). lever arm, 


camera bracket, (drawing lathe is 


needed to shape the hand 


two bushings only. The remaining parts may 
be shaped with a metal saw and an ordinary 
file. Exercise extreme care in forming all 
parts and drill all holes to precise centers 

Upon completion, all parts must be highly 
chroming. It may be well 


polished hee lore 


first however, to mount the unit on the 
camera and make any final adjustments, 

this lever applies no front pressure 
it is necessary to 


control 


Since 
factory thumb lever 
file the 
plate to 


to the 
from the camera 
For future 


positions, 


note he . 


permit smooth travel 


in the %% and % 
set at such points 


friction 


filming closed 


the lever need only be 


where it will remain on its own 


until moved 


Tapping the camera case and 
thumb lever. 

bracket on the 

certain the case is drilled 

both front and side of 

thickness at 


the holes may be 


In mounting the camera 
camera, make 

64” center trom 
these points 


drilled 


ase as the case 


is 14/64”. Thus 
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Crap must | s is par 

ticularly important if the photographer is 

scale 

bed 

with 

should 

flash bulbs ‘ ( their struc t manuals t see if 

nake good j rocedure is indicated tor their par 

amount of uls Graphic model (,RAFLEX 

{ the 
mout In s 

bulb to make a 


abrasives may be 
} If your better ways of doing things photo 


Let us have your darkroom hints 


graphic, the short cuts you hove 


learned, with pictures. We prefer short 
ae items but con use them as long as this 
Graflite flash owners need not be 
Workshop Feature 


with any of the above procedures 


flash gun has a é ‘ which 
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Kodak 


wae Elow to choose darkroom aids 


You are the most important item in your darkroom. Every 
other item should be chosen to provide you with comfort, 
convenience, good working facilities—the proper tools for 
creative effort. Makeshift devices simply take away the 
pleasure, and impair the quality of your work. 

Last month, in the March magazines, we outlined the prin- 
ciples of selecting an enlarger. It might be good to check 


1. GOOD LIGHTING. There 
should be two good safe- 
lights—a direct light over 
the sink, and an indirect 
ceiling safelight. Best 
thrifty choice for the di- 
rect light is the versatile 
Kodak 2-Way Safelamp, 
at left, $4.50. 


Your big ceiling light 
floods the room with safe, 
soft illumination; cuts 
down harsh shadows and 
eyestrain. Best choice for 
this one is the Kodak Util- 
ity Safelight Lamp, Model 
C. $12.60, complete with 
chains, cord, and switch. 


2. GOOD OPTICS. Your en- 
largements can only be as 
sharp as your lens. Choose 
superb Kodak Enlarging 
Ektar Lenses, or Kodak 
Enlarging Ektanon Lenses 
—to fit your Kodak Fluro- 
lite Enlarger and many 
other enlargers. $14.00 up. 


3. ACCURATE MEASURE- 
MENT. Kodak Chemical 
Scales assure precision in 
compounding occasional 
special solutions. Plastic 
housing protects all work- 
ing parts; hair-lined beam 
weight provides both av- 
pee onl and metric 
scales. $9.90. 


4. ACCURATE TEMPERA- 
Ture. It's essential to 
quality, both in film proc 

essing and printing. For 
all-around use, the $1.99 
Kodak Tank and Tray 
Thermometer is especially 
handy. It has a clip, to 
hold it at the top of tank 
or tray. 


5. ACCURATE TIMING. 
Time and _ temperature 
work together an you 
process either film or 
prints—and both must be 
right. For correct print 
exposure, use a Koda 
Projection Print Scale, 
$1.15—it gives you an 
accurate test strip every 


time, with one exposure! 


back now, and review those principles; for the enlarger is 
your primary darkroom tool. 

But there are certain accessory tools which help make 
your darkroom a pleasant, productive center. Here, we list 
the ones you should put first. Each has a specific role; and 
the serious worker usually wants them all. Each makes your 
darkroom more convenient, more rewarding. 


And for split-second tim- 
ing of development, use 
a Kodak Timer, $7.20, It's 
spring-wound, has both 
minute and split-second 
hands, and can quickly 
be re-set to zero. There's 
also the Kodak Electric 
Time Control (see below). 


6. PROTECTION. The Ko- 
dak Darkroom Apron, of 
strong waterproof vinyl 
plastic, with pocket and 
drip cuff, safeguards good 
clothes. It also saves the 
time you'd spend switch- 
ing into old clothes. Two 
sizes: $2.25 and $3.00. 


7. LUXURIES. A luxury is 
a necessity you'd rather 
have now, instead of 
waiting for your next 
birthday. For instance: 


V The Kodak Electric 
Time Control switches the 
enlarger or printer on and 
off for you. $13.50. 


V The Kodak Utility 
Footswitch frees both your 
hands for dodging prints, 
or manipulating the en- 
larger. You turn the en- 
larger on with a touch of 
your foot. A tiny neon 
safelight on top makes it 
easy to locate on the dark- 
room floor. $10. 


V The Kodak Automatic 
Tray Siphon converts any 
print tray into an effec- 
tive washer for prints or 
films. Saves much tedious 
manipulation of prints. 
$4.50. And see your Ko- 
dak dealer for other dark- 
room aids, 


Prices subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 





Kodak 


BULLETIN 


Reliability is a primary test of any film. All the characteris 
tics must be standardized and dependable, from sheet to sheet 
and roll to roll—today, tomorrow, and next year. 

Che reliability of Kodak films is well known. But in addi 


tion, each film has specific merits and applications. Examine 


your needs, measure them against the traits each film offers— 


ind you can readily pick the Kodak films that best suit your 


individual needs and requirements. 


How to choose the right film 


One word of caution. Systematic experiment is a good thing. 
But random, hit-and-miss experimenting—jumping from one 
film to another, in search of a mysterious magic key—simply 
impedes your progress. It is better to choose one or two good 
films and master them—learn the ideal exposure, ideal proc- 
essing, color response, degree of brilliance—before you tackle 
others. That is the best way to gain all the superb quality 
that is built into each Kodak film. 


e Orthochromatic Films, Normal and High Speed 


Orthe film, with yellow filter, pro- 
vides a thrifty, basic medium for 
most ovtdoor work 


In character studies, and in por- 
traits of men, it has the extra punch 
the subject demands. 


KODAK VERICHROME FILM, 


most popular of all roll films, is a 
top-quality orthochromati« 
rectly exposed and processed, it 
yields exquisite tonal gradation, 
moderate grain. A sound basic 
choice for most outdoor and flash 
work. 

SHEET FILMS: High-speed Kodak 
Super-Ortho Press Film, and Ko- 
dak Ortho-X Film. 


Cor- 


In indoor flash, it yields superb 
quality. And its extra exposure lati- 
tude saves many a picture. 


e Panchromatic Films, Moderate to High Speed 


Panchromatic color response is de- 
sirable whenever brightly colored 
subjects are pictured. 


Fine-grain pan films are the best 
choice where crisp detail is impor- 
tant in big enlargements. 


KODAK PLUS-X FILM 


is a fast, fine-grain panc hromatic 
film: an excellent basic choic c for 
all indoor and outdoor work when 
enlargements are to be made from 
small or moderate-size negatives 
In miniature and larger rolls, and 
film packs 

SHEET FILMS: Moderate speed, ul- 
trafine-grain Kodak Panatomic-X 
Film and Kodak Portrait 
chromatic Film 


Pan gives softer rendering of flesh 
tones, is best for all feminine sub- 
jects and babies. 


Pan- 


e Panchromatic Films, Extreme Speed 


Choose top-speed film for outdoor 
flash work at night, and whenever 
the flash distance is extreme. 


Cheese top-speed pon or ortho 
films for fast outdoor action and 
difficult daylight conditions. 


KODAK SUPER-XX FILM 


is a very high-speed panchromat- 
ic of excellent quality, and mod- 
erately fine grain when properly 
Ideal for 
all applications indicated at left. 
In miniature and larger rolls, and 
film packs 

SHEET FILMS: Very fast Kodak 
Super Panchro-Press Film, Type 
B, for crisp contrast; Kodak Tri- 
X Panchromatic, for extreme speed 
and softer negatives. 


exposed and processed 


Choose top-speed pan film for pho- 
teoflioed work—and for “candid” 
work under ordinary artificial light. 


Full details on these and other Kodak films in the 
Data Book on Kodak Films—et your Kodak dealer's. 


When writing advertisers, please mention PSA Journal 
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...with Kodak Medalist Paper 


Medalist on direct development yields rich, clear 


Choose an ordinary paper, and you're stuck with a 
few rigid contrast grades. Maybe they match your 
negative—and maybe they don’t. 

But choose Kodak Medalist Paper, with its unique 
range of contrast control, and you have a continuous 
choice of grades, from below No. | to above No. 4 
Simply by adjusting the ratio of exposure and det elop 
ment! Each of Medalist’s four numbered grades can 
be adjusted up or down—softer or more brilliant 
to where the adjoining grades take over. 

Here, at last, is a modern paper that can be 
“tuned” to match any good negative—match it pre- 
cisely —for top quality in every print. And you can 
choose freely between soft, normal, and brilliant 
prints from the same negative—for the exact mood 


and interpretation you desire 


warm blacks—just a hint warmer than the true 
neutral blacks of Kodabromide Paper. In Kodak 
Brown Toner, Medalist tones to a beautiful warm 
brown. In Kodak Selenium Toner, it yields rich, 
deep browns. In Kodak Blue Toner, it acquires gray- 
blue tones. Several popular surfaces—including 
glossy F, fine-grained lustre G, and sparkling high- 
lustre J—and printing grades Nos. | through 4. 

And it’s a high-speed paper 
tive printing speed for all four contrast grades. 

In brief, it is the most remarkable photographic 


with the same effec- 


paper in many years. If you are seeking a finer 
medium for your work—if you have not yet discov- 
ered what Kodak Medalist Paper can do for you 

your Kodak dealer is the man to see. See him today. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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past four months this column 


vivertising 


oted to an campaign 
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is obvious that 


the Journal is 


Dr. Grant M 


Many 


Competition have expressed a 


Hatst 
increased beyond 


But 
problem of 


the requests have 


our most optimistic expectations with of the participating 


in business” the 


exhibits has increased to the the prints entered in each 


PSA 


desire 
judging. \t 


{ssociate Editor 


clubs in the 
to view 


pres- 


JOURNAL 





ent, only those few clubs handling the judg 
ings can see the general level of quality of 
all the prints submitted to the judges. 
Bruce Cole, Print Chairman of the Tucson 
Camera Club, in a letter to the Director be 
fore the start of this season's activities. 
stated in part I don’t know about the 
other clubs. but we would like a glimpse of 
the prize-winning } 


prints in each competi 


If we could see what the judges have 
be able to realize better 

the shortcomings and faults of our own 
pictures ind could improve und elev ite our 
standards Would it be possible to copy 
the winning prints on slides and send them 
to the clubs, for projection and discussion 
“Using a 35mm single-lens reflex and 
Kodachrome enable the 
judging club to make the required number 


of copies with 


? 


would probably 
minimum of time and 
effort They ould he accompanied by i 
mimeographed commentary prepared by the 
judges, or | ne of them pointing out the 
good ft ach print ind any short 
cComir ai mit have 
T} 
additional expense, to be borne by the club 
Not all the clubs 
slides, but 
sled te tect 


| ' 
in would of course. involve some 


camera club 

vuld ‘ ot} judging and 
slide-makin 
reached the pro s ¢ 1 photographix 
well-staffed host 


ubs find they ire taxed to handk the work 


Competition has 
exhibition 
judging. If any club has the 


involved in the 

facilities for handling such an expanded 

judging effort, its offer will receive immediate 
ynsideration for next season's contests 

The t show represents another 

FE. Anderson, Sr 

Kodak Camera 

club entered 

tition to make 

‘ irrently 

ths, are the 

vabled Kodak club to 

their « ind show the 

yuality necessary for ch a ranking ir 

Class A. Unfortunately. this the only club 

known to have such a traveling set of prints. 

However. if more clubs could form and ex 

chat ‘ such sets they ¢ vuld hecome more 


familiar with r club entries in the 


{ ompetition 
T he nly method of having a large num 
ra club nembers observe an 
would be to have the judging 
is part of the program of the PSA Con 
vention. This plan has received valuable 
support from both Ray Miess, Chairman of 
the Pictorial Division. and Harvey W. Browr,. 
Pictorial Program Chairman at 
the 1953 Convention in Los Angeles \] 


though it is not certain, the necessary time 


Division 


may be available so that the print judg 
ing could become a featured part of the 
Pictorial Division’s convention program. Such 
a judging would give those attending the 
Convention an opportunity to observe al! 
the entries and the judge's rating of those 
entries. Just as soon as definite news is re 
ceived, the details will be sent to all print 


chairmen 


Arrit. 1953 
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The Second Swedish-American 
International Portfolio 


The Second Swedish-American  Interna- 
tional Portfolio was organized in March 1948 
with a starting membership of 10 members 
on each end of the interchange. It is under 
the supervision of Ken Lindenberg, APSA, 
Swedish General Secretary of Gothenburg, 
Sweden and agnar Hedenvall, APSA, the 
American General Secretary at Chicago, 
Illinois Its circle Secretaries are Ernst 
Karlsson of Mora Sweden ind Sten I 
Anderson, APSA, of Lincoln. Nebraska 

The Portfolio has 


and n the last circuit lists 10 Swedish 


comple ted 7 circuits 


and American members Five of the 


Swe ' nbers are located at Liusdal 
Vika, three Mora and one at 


its members two 


ographers two ure 


Photographers, one is an Ar 
orest Ranger and one a Clerk 


not indicating heir vocation 


Sweden overs about 680 


roundtrip travel across the 


In America the Port 
! 7500) miles 


for unother 
complete 
th 


it in 
1 129.410 miles 


nately ve time iround ti 


equator 


Tha ! ort is accomplishing its 


purpose ’ g endship both in 


gt aph iy is borne 
+} 


owing excerpt from the note 


1 by one of our Swedish 


t ts 


ect material. 1 myself will, no doubt, 


I t matt 


We feel that through this interchange 
prints, data, comments from both sides 
and the friendly exchange of personal 
prints, we are developing a bond of friend- 
ship and understanding that augurs well for 
the common pursuit of better photography 
We want to thank Sten 7 
APSA, for his imteresting not on the 


Swedish-American Portfolio 


Anderson 


International 
setup 


({< Sten mentioned, there an opening 


lish-American Portfolio and also 
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INTERNATIONAL PORTFOLIOS 
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PORTRAIT PORTFOLIOS 
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4MERICAN EXHIBITS 
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SALON PRACTICES 


Ralph L. Mahon, APSA, Director 
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Portfolios Are Like Persons 


Did it ever occur to you that a Port 


folio has many things in common with vou 


nistakes. Whe 


nee an & and me and people in general? 
sheet than het Just as we have various members such 
Chev ' as arms and legs, the Portfolio has various 

members fifteen in all. Each is a little 

little timid different from the other, and each has a 

; eparate and important function to perform 

Let me \ portfolio has a circulatory system, em 
: - yo ploying railroad lines rather than veins and 
iearning, get a arteries. | 
lot of fun That 


mit it certainly does get around 


is, the Portfolio, gets around unless 


more compet there is a stoppage eome place whic h is 


in a portrait each mont} 


Month contest? It is fun 


verv bad as it the case of the human 


circulatory syst e certainly dor want 


rane conat ct ‘ ‘ t« 
good mstructive commen on in embolism in either case! 


it better with each entry. The \ Portfolio has a physi al structure, too, 

elp you and your folio too the case, the folders, the pictures. Pet 

haps it isn’t true to say that a Portfolio 

wo Portrait Books on the road hos a brain. but certainly, it has a memory 

ire good! Watch for them! One Fin Metehesk. fer the Netebook can be. 

elaborate book made up by Charles and should be, a record of the history of the 
of Oneonta N b a Portrait Portfolio and of those who belong to it 

Commentator. This book is full Maybe we are inclined to doubt it, some 

Portrait The other book is smaller times. when our Commentators are particu- 

nade up of prints by Edith Royky larly rough. but the Commentator is the 

y, Art Oehl, Everett Saggus, heart of the Portfolio. The Commentator 

William Peak, and Bernard keeps pumping ideas and suggestions and 

ery interesting to see and helpful comments to us, and he never lets 


the various makers have in us down. | wish | could say with equal 





ot people truth that w never let the Commentator 


HIGHLIGHTS FROM THE bing st down. | am forced to admit that sometimes, 
PORTRAIT PORTFOLIOS Se ee 


the Commentator prints which represent 





the kind of work that is worthy of the time 
and effort a good Commentator gives 
There are other parallels we could draw 


- 
* a ae “a - Port! ic ' American. between the Portfolio and a person pote 


stop here and draw another and 


“Maurie HW Louis is taking on the dut Portfolios different comparison. If a Portfolio is like 


‘ Commentator { this folic ’ 
. wmmentator t " new olio Th a person, that person must be one we con- 
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response has eer ost i . ort} = ; 
pon us b im gratifying. Perhay Mixes Evety~ Roasts, Associate Editor sider a friend, because we invite the Port 


im the itu ther will |} enoug! folie into our homes, and we feel that our 
nembers start another be rs folio Chiros from the Robbins contact with our Portfolio is a pleasure, 
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and a privilege 
Wouldn't it be 


would 


then, if all of us 
Portfolio as we 


swell, 
treat our treat our 
human friends, cherish 


We are 


ind we 


whose friendship we 
not careless with our human friends 
dont take lightly. We co 
with them our very 
praise 
they lo 


them 


them. we rive 


operate 


best we them when thev succet 


and whet well, we try to give 


them good counsel when thev need advice 


chide 
derstanding and with humility 

We dont 
duly. We 


give them iny old 


and if we them, we do so with un 


kee p our triends 


walling un 
don't treat them roughly we don't 


thing.” We 


friends 


don’t, in 


short, do te our human what al 


too often we do to our very friend 
the Portfolio to 

If vou 
New Year's Resolutions last 
youd like to 
late date: To treat 


good 
which we be long. 
liin’t get around to making any 
January, mayl 
resolution at this 
Portfolio with the 


would 


make one 
your 
consideration you treat a Au- 
Remember the old and 


“The way to have 


-aitie 
man friend very 
true saving i friend is to 


be one!” 


Who Is The Benefactor? 
W hen you 


nings 


spend two w three long eve 


evaluating and criticizing the 


the other 


prints 
Port 
that 
people a favor? If vou 
de h- 
it’s my 
favor 


made by members of 


folio 


you h ave done 


your 


circle, do you have the feeling 


these 
do, you are undoubtedly right vou 


nitely have done them a favor—but 


opinion that you have done a bigger 
to vourself! 
There is no better way to sharpen your 


critical faculties than to do a serious and 
If you are 


make a 


learn to evaluate 


conscientious job of criticism 


ever going to learn how to good 
pictorial print, you must 
your own work, so that you can see clearly 
what is good about it, and what is bad about 
it. Once vour critical faculties are developed 
to the point that you can see the good and 
bad features of your work, you can empha 
size the good qualities, and, because you 
are conscious of them, you will learn how to 
eliminate the 


subordinate or bad qualitie 


All artists have to learn how to evaluate 
the art 


so that at 


form in which they are interested 


long last they may learn how to 
evaluate their own work honestly and with- 
out prejudice. 


I know of one 


mendous 


Portfolio which lays tre 


emphasis on the importance of 


eareful and true criticism. Several years 


ago, the Commentator of this particular 
Portfolio set up a system of giving recogni 
jobs in criticis 


tion to those who did good 


naming a “critic of the circuit” each 


Portfolio 


This distinction 


ing by 


time the made the rounds. 


and after 
after 
and worked for the being 
given the tith is that 
most of the members of that Portfolio really 
faculties 
prints 


was played up 


a few circuits, the members sought 
distinction of 
The result was and 
their critical 


began to exercise 


learned what made 
other 
work, as a result, so 
that the of the 
ginners, two or three 


hanging their work in International Salons. 


seriously. some 


good and prints bad, and improved 


their own noticeably 
majority members—all be- 


years igo are now 
Unused 
dormant and useless. Be 
“OK by me,” “Nice 
work!”, “Not for me”, and so on and on; be 


Unused muscles never develop. 


faculties 
ashamed to comme nt, 


remain 
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ashamed, and be conscious, too, that these 
and unhelpful comments are 
maker of the 


overlooked a 


unsatistactory 


utterly useless to the print, 


and that vou have valuable 
improve your own ability to 


work that 


opportunity to 


properly evaluate the comes out 


of your darkroom 


| you ke a print, make yourself com 


some reasons, and then give th 


dont like a 


know why 


up w ith 
maker 


print 


those reasons. If you 
think 


you don’t like it—and then give the maker 


about it until vou 


those reasons, specifically and understand 


ably. 
what I 


criticism 


said at the beginning 
helps the maker of the 
doubt—but it 
man or the 


I repeat 
a good 
print, beyond all helps fa 
who used his 


at those 


more the 


brain enough to 


woman 


arrive eriticisms 


Comments By A Commentator 
There 


mentator could say, and those 
on this thing first had the best 
they had the 
subjects It 
just about reached the point where 


aren't too many things that a Com 
Commentators 
who got in 
go, because 


pick 


we have 


opportunity to 
their own seems to me 
going to have to do 
what so many Portfolio Members do, and 
say simply, “Well, I agree with what so and 
so has said” 

Frankly, 


uppose that if I were unhappy with my job 


the Commentators are 


I have no particular gripe. | 


Commentator I would 
that I hav 


ive years, now 


resign The fact 
been a Commentator tor some 
would suggest that my over 
ill reaction is a favorable one, and I will 
confess that when it comes time for my Port 
folio to come home to roost, | am probably 
quite as anxious to see the prints and read 
the comments as is the newest eager-beaver 
in the group. 
Maybe that is 
know the theme has 
upon in articles of 


this series, but it is possible that no one has 


something worth specifi 


mention I general 


ber n touched previous 
pointed up the very real and personal interest 
work 


they 


ihat most Commentators take in their 


and how much personal satistaction 


get from seeing the improvement made in 


the work of at least some of the members 
is that 


prints 


certainly 
best 
criticisn 


One thing we do notice 
those members who put in the 


they can make. and who accept 
ones who 
quickly 
Invari 
the ones who drop 


a round or two are the cry-baby 


gratefully, and act on it, are the 
Portfolio, and 
successful salon 


stay with the quite 


become exhibitors. 
ably, in my experience, 
out after 
want help, but who 


members who do not 


want only praise 
We have 


we have then 
Portfolio, 


camera club, and 
briefly!) in 


them in every 
(although only 
every 
suggest to Eldie for a 
long time that he organize another special 
type of Portfolio, to be known as the Mutual 
Admiration Portfolio, 
to be limited to photographers who cannot 


I have meant to 


Society membership 


want only 
Portfolio that 


take adverse criticism, but who 


fulsome praise. Boy, what a 


would be! 

The only worse one I can think of would 
be a Portfolio with membership limited ex- 
have a 
print: “I 


clusively to those who streotyped 


comment for every with so 
*7 


agree 
’ 
and 80 


How about it, Eldie? 





Award of Merit Ratings 


New Star Exhibitors and those who 
advanced in ratings since 


published are as 


have been 
the last list was 
follows: 
* 

New One Star Exhibitors 
Lillian Ettinger, Chicago, Ilinois 
Elmer Lew, Fresno, California 
C. Bennett Moore, Alexandria, Vir 

ginia 


x * 
New Two Star Exhibitors 
Allen F. Seth, Broad Channel, | 
N. ¥ 
x * 
Advanced from One 
to Two’ Stars 
Nils Lindstrom, Liungby, Sweden 
Frederick J. Schmidt, San Antonio, 
Texas 


Ernest C. North, Baltimore, Md 


x** 
Advanced from Two 
to Three Star 
Wellington Lee, New York N.Y 
Cc. C. Ruchhoft, APSA, Cincinnati, 
Ohio 
xk**xknwn* 
Advanced from Three 
to Four Star 
Frank Meister, APSA, Kansas 
Missouri 
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Looking Ahead 


The only way I could adequately and prop- 
wonderful arrangements 
which are being made for the Pictorial Divi- 
Angeles Convention would 


erly describe the 


sion at the Los 
be to exercise my editorial prerogatives and 
blue pencil all of the contributions of the 
Associate Editors. 

But may be it is just 
just a hint right now 


as well to give you 
just a glimpse of the 
marvels that are to come. 

Harvey Brown, APSA, looking 
after the interest of the P.D. at the Conven- 
tion writes that the PD Headquarters Room 
will be one of the largest, loveliest rooms at 
the Biltmore Hotel. 

Here you can learn about ALL of the PD 
There will be portfolios to look 
through—both International and American. 
There will be Salon Workshop prints to com- 
Inter- 


who is 


activities. 


pare and the winners of this year’s 
national Club Print Competitions. 

It will be a place for all good PD mem- 
bers to gather—and a place for all prospec- 
tive PD members to discover the most active, 
most friendly Division in 
the P.S.A. (No. I’m not prejudiced, I believe 
it! And if you don’t, better come and visit 
us in the PD Headquarters Room at the 
convention.) 


progressive, most 


—SrTetta Jenxs, APSA 


Salon Calendar is on page 42. 
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P. 0, Box 52, Apache Junction, Ariz. 
ivorably all around. 
limited to 30 


otten 


Industrial Camera Clubs the setup is viewed 
I he noo nou pi mrutis are 
Industrial « ba, Teal ted to employees | ‘nutes. and the 
othee lave proble . j 


given 


sane program Is 


1 particular 


times in a week to capacity crowds 
which differ 


ina lol-« apacilty room They are so popular 
. ; that admittance is by ticket only to prevent 
Hutbons to sane problems 

overcrowding. The programs average maybe 
slides and 40% 


type . 


ymme trom exp ences in similar « 


color movies, and in 
ude all 
some commercial films. The 
slice 


without 


below w 
weking 


st and membership 


for that 


reason t story j 

— ae travelogs, vacations, and 
fin to mm mtirial clubs methods 
j definite limit on 


increase interes 


time favors programs as they may be 


adjusted” troubles involved = in 


A Noon-Hour Camera Club Program 


shortening a longer moving picture It is esti 


mated that about 80° of the attendance is 


The Hawthorne 


‘ fs 
o mploy ‘oOo 


npos 


fairly regular while the other 20% includes 


one timers” or others who find it impos 


pany huge liawt 


sible or too inconvenient to take in all of 
them 

This feature has added 
of about 16,000 person- 


now in the sixth vear of noon-hour pro 


1948) wi 


Zoomed “0 nembership and 


grate riginated in January a 

rt a “participation 

pea ' 

. vents to the 9-month 
ar, and may be credited with a large part 

The proposition of noon-hour programs 

oft the imecrease nbership from 800 


' 
in ciup m 
considered betore it was 


feared that the 
w ork 


to return on time The 


} 
y seriously 
at the be 


ginning of the programs t the 


1600. It mav b 


by other camera clubs that are sponsored by 


tried out. It was 


worth consideration 
their 


. resent 
shead of 


club’s 
dehnitely conscientious on 


forcefully called 


would leave 
fail 


commercial companies where a fairly large 


ofheer were 
score This 


the attention of the 


' potentia personne! is available 
phase was 


B. J. Bawerrt 


sudiences with the 
Evans Lecture 
Directions In 


understanding that if their 


abused, the 


priviles 

Creative Color Photogra- 
delivered at our New York 
Ralph M 


Kodak Co., has 


programs would be summ 


cancelled as to do otherwise would be in phy " the lecture 


fair to the Company lt is gratifving to know Convention by Evans of the 


that no serious abuses . ecurred and Kastman been tentatively 


Picture from England 


Group taken by R. S. Hildersley, A.R.P.S., at the informal dinner arranged by the Colour 
Group Committee on 26th May, 1951, during the visit of Charles A. Howe of Homewood, 
iMinois, U.S.A. Foreign Relations Secretary of the Chicago Color Camera Club, Director 
of the Chicago Chapter of the Photographic Society of America, and member of the Colour 
Group of the R.P.S 

f —Messrs. Duncan S. Rose, G. N. Fabb, R. R. Robinson, Percy W. 
Horris, A. G. Tull, Charles A. Howe, CG. T. Deeming, D. Andrews, John Chear, T. R. Clemo, 
D. C. Gresham, W. |. Pilkington, R. S. Hildersley. Mesdames Fabb, Deeming, 
Robinson, Miss |. Andrews, Mesdames Chear, Gresham, Tull, Pilkington. 





Color Division Star Rating 
Awards of Merit 


xk 
32 different slides—total 160 
Emil Muench, Santa Barbara, Calif. 
Robert W. Soper, Port Arthur, Ont., anada 


xx 

16 different slides—total 80 
Irma Louise Carter, Manhattan Beach, Calif. 
Ludwig Kramer, Pleasantville, New York 
Smith MacMullin, Englewood, Calif. 
Bernard G. Purves, Glendora, Calif. 
Lloyd Robinson, Jr.. Los Angeles, Calif. 
John D. Walker, Brooklyn, New York 


* 

6 different slides—total 30 
James H. Archibald, Amsterdam, New York 
C,. F. Derwich, Detroit, Mich. 

Virginia Goldberg, Reading, Ohio 

Mrs. Edna Goldman, Great Neck, N. \ 
H. James Mason, Los Angeles, Calif 
Lowell Miller, APSA, Rochester, N. Y. 
Ruth J. Nicol, Butte, Mont. 

Elbert Porter, San Francisco, Calif. 
Norman E. Weber, Bowmansville, Penna. 


scheduled for the Journal for the past several 


months. It now looks as if we can definitely 
promise this excellent feature for the May 
issue. 

There will be color 
illustrations and black and 
white. The color pages are being printed at 
the Rochester Institute of Technology under 
the supervision of C. B. Neblette, FPSA, by 
the new Kodak Ektalith 
only three 
color and total values which usually require 
the addition of black in letterpress printing. 


four full pages of 


about 20 in 


which 
achieve the 


process in 


colors are used to 


rhese pages represent one of the first large- 
run applications of the new 

The problem of scheduling a long run in 
three colors on the school presses at R.I.T. 


process, 


has been one of the hold-ups but it appears 
at this writing as if most of the problems 
have been solved and the sheets will be off 


in time to include them in our May issue. 





Coming Color Exhibitions 


READING, deadline Apr. 4. Four slides, $1 
John Kline, 550 N. ith St., 

HARTFORD April 21-23 
slides, $1. Forme Betsy 
Cromwell, Conn 

EL CAMINO, April 17-May 9, deadline April 11 Four 
slides (up to 2% Sq.), $1 plus postage. Forms: 
Smith MacMullin, 1236 Compton Av Los 
21, Calif 

ST. LOUIS, 
prints, $1 for slides. Forms Jane 
Clemens Av., St. Louis 12, Mo 

BIRKENHEAD, May 4-9, deadline j 15. Four 
slides, $1. Forme: R. Cheers, 37 Everest Rd., 
Birkenhead, Cheshire, England 

CINCINNATI, May 6-20, deadline Apr. 18. Four slides 
(up to 2% «q.), $1 plus postage. Forms: Ray Rie- 
dinger, 3875 Kirkup Av., Cincinnati 13, Ohio. 
SYRACUSE, May 6-29, deadline April 20. Four slides 
(up to 3% «x 4), $1 plus postage. Forms: Alicie 
Parry, 609 Sedgwick Dr., Syracuse, N. Y. 

BERGEN. May 10-24, deadline Apr. 25. Four slides, 
$1 Forms: George Munz, 37 Homestead PI, 
Bergenfield, N. J. 

EVANSVILLE May 17-24, 
slides (to 2% «#q.), $1 
YMCA, Evaneville, Ind 

SOUTHWEST, June 26-July 5, deadline June 12. Four 
slides. $1. Forms: R. J. Smith, 4260 Ethelda PI., 
San Diego 16, Calif. 

LUXEMBOURG, Oct. 13-20, deadline Sept. 26. Four 
slides, $1 Forms: Rene Jentgen, 50 rue F. de 
Blochausen, Luxembourg Grand Duchy. 


Forms: 
Reading, Pa 

deadline April 7. Four 
Thrasher, 466 Main St., 


Angeles 


1S. Entry fee $2 for color 
Shaffer, 5466 


closes Apr 


deadline May 2. Four 
Forms: Presley H. Hill, 
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Coming Nature Exhibitions 


By the time this goes to press, the Chi 
Rochester Nature 


a matter of history. Two more are 


cago and shows will be 
coming 
up in the very future 
Fifteenth Buffalo 
national Exhibition of Nature Photography 
at the Buffalo Museum of Science, Humbolt 
Parkway, Buffalo 11, N. Y. The 
for this April 15, 
munications should be 
dorfer, Salon 
Buffalo 8, N. Y. 
Following close on the heels of this is 
the Tenth Salon of 
Photography (Nature Division). at the Syra 
Museum of Fine Arts, 407 James St., 
Syracuse, N. Y. The April 20, 
1953. Address all communications to Allen 
M. Ruch, 1421 Butternut St.. Syracuse 8, 
N. ¥ 
Both of 
tions tor 


near 


The next is the Inter 


deadline 
1953. All 
sent to Irene Langen 
Secretary, 419 Riley St., 


show is com 


Syracuse International 
cuse 


deadline is 


these exhibitions have classifica- 
both 


entry forms for regulations as to permissible 


prints and color slides. See 


dimensions of slides. 


April Nature Color Slide Contest 


Nature Divi- 
April 15, 
conducted by the 

Rochester, with 
serving as the chair- 


The deadline for the 


Slide 


April 
Contest will be 
contest will be 
Club of 


RB 
ouTNeE 


sion Color 
and the 
Kodak Camera 
Mr. Edward H 
man of the contest. Send your 
Edward H. Bourne 
Kodak Camera Club 
Kodak Park. Rochester 1, 


joth 2 x 2 


entries to 


Me os 


and 2% x 2% s17es of slides 


are eligible this year. There is no fee for 
Nature Division, but for 


embers the fee is fifty 


members of the 


non-n cents, which 


should accompany the entry when mailed. 
It is 
the Journal is 


Nature 


entry 


assumed that before this issue of 
members of the 


their 


maile ! all 
have received 


forms in the mail 


Division will 


medals and 
The medal 


reproduced in the 


Prizes will be three silver 


mention ribbons. 
slides will be 


Journal, and also the list of the 


eight honorable 
award 


winners 


The 8th Chicago Nature Show 


The increasing popularity of nature 


photography was never more strikingly 


demonstrated than in the response to the 
Sth Chicago 
Nature 
during the month of 
the Chicago Natural History 


breaking show 


International Exhibition of 
Photography, which was on exhibit 
February at 
Museum. This 


start to 


entire 


was a record from 
finish 

4 total of 3413 entries poured in from 
42 states and 17 foreign countries. Of these 
563 were prints and 2850 were slides, from 
which the jury selected 235 prints and 852 
slides for exhibit. By way of comparison, 
the figures for last year prints 
and 2380 slides entered, with approximately 


were 530 
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200 prints and 700 slides accepted 
Even the attendance at the 


of the 


projection 
slides broke all previous records, as 
the audiences on February 15 and 22 were 
1003 and 906 respectively 
add up to the fact that the 8th 
Nature 


in the 


These figures 
Chicago 
kind 


Show was the largest of its 


world 


Tree Flowers in Spring 


One of the 
the nature 


delights of early spring for 


photographer is the opportunity 


of capturing the delicacy and beauty of 


the early flowers that carpet the 


forest 


spring 
floor. In fact, 
ubject that you will find 


this is such a favorite 
yourself en- 
countering a lot of competition. If you 
would like to get off the 
different, 


flowers 


beaten path and 
try something consider the sub 
ject of tree Here you will not only 
find much of interest, but you will also 


learn a lot about trees. 
some sort or 


so different 


Every tree bears flowers of 
another, but many of them are 
from our flowers as to 
be hardly 


for this is, that 


usual conception of 
recognizable as such. One reason 
a large percentage of our 
pollinated by the wind 
This 


different technique in the 


forest trees are 


instead of by insects involves an 
process of 


floral 
transmit and 


tirely 
fertilization, as well as a_ peculiar 


design, especially adapted to 


receive the wind-borne pollen. 
As we study this type of tree, we notice 
traits. The tree 


until it is 


several peculiar does not 
several years old 


height The 


crown of 


begin to bear 


and has attained a suitable 
flowers aré 
the tre¢ 
access to them. As a rule, 


before the 


borne well up in the 


where the wind can have ready 


such trees bloom 


very early, usually leaves have 


developed, and before the bees and butter 


flies are astir. Furthermore, the flowers 


themselves are specially designed. Since 


they have no need to attract insects, they 


none of the advertisements 


This 


highly 


display usual 


of color, scent or nectar means no 


showy petals but very developed 


stamens and pistils 
Verv many of the wind pollinated flowers 
stamens only 


having either 


(Quite 


ire unisexual, 


or pistils only. frequently staminate 


flowers are borne on one tree and the 
pistillate 
breeding. 

One of the 
pollinated flower is the one known as the 
“catkin highly 


vice, consisting of a long 


ones on another, to prevent in 


commonest forms of wind- 


This is a specialized de 
dangling tassel, 
carrying (in the staminate form) hundreds 
of tiny pollen sacks. Sometimes the pistillate 
which case the 
consist of merely an 
latter having an 

surface for re- 


flower is also a catkin, in 
florets 
pistil, the 
large 


individual 
ovary and a 
abnormally stigmatic 
ceiving the pollen. A large group of trees, 
including Poplars, Willows, 
bear their two types of catkins on separate 


Aspens and 


trees. A still larger group includes those 
in which both kinds of catkins (or flowers) 
are borne on the same tree, as in the Birch, 
Chestnut, Hickory, Oak, Alder, 
Walnut, Hazel and the Evergreens., 

Many of catkins make attractive 


subjects for either black-and-white or color, 


Ironwood, 
these 
on account of their gracefulness and delicate 


example Cottonwood, 


Willow) and the 


coloration, as for 
Alder, Willow 
Pines. 
Still 
principle of 


(Pussy 


utilize the 
differ 
having 


another group of trees 


wind pollination, but 


from the ones described above in 
individual flowers rather than grouped into 


catkins. These 


petals, and are not 


naturally have no showy 


especially attractive 
Some common 
Ash, Maple, Box 
Tree and Ailanthus 

Later in the 
bear “perfect” flowers pollinated by in 
sects. The Redbud is one of the first, fol 
succession by the Apple 
(Hawthorn, Crab, Plum, ete.), Mag 
nolia, Horse Chestnut, Buckeye, Tulip and 
Dogwood with Locust and Catalpa trailing 


examples of this type are 


Elder, Kentucky Coffee 


season come the trees which 


lowed in rapid 


Family 


along at the end of the list. 
Tree flowers can keep your shutter click 
early until well into the 


ing from spring 


make 


your 


summer, and will many an interest 


ing addition § to nature library 


W. H. Farr 
Wear your PSA 
insignia — It 
identifies you 


BEST FOR 35mm SLIDES 


ee 


vag 


The All-New Davidson 
Metal Slide Binders 


as IF VINSON 


2x2 
Shdes 
For 
35mm 
Pictures 


* 
Patented 
* 
Actual 


—/ MISAIAY O° _°" 


~~ $LIDES MADE IN HALF THE TIME 

















(s° Pull binder apart 
j 2. insert picture between the 
3 Quick Steps } 2 preces of micro gloss 

3. Slide it together 


All the Features you've wanted 
® EASY TO MOUNT.in. *& SAFE — gloss ond metal bind 


sert film, slide together film safe and flat 

*® DURABLE — meto! * ECONOMICAL —mounts con 
frame con't weor out be used over and over again 

® STANDARD ~ fits oll *& VALUE—quontity production 
viewers and projectors permits lowest prices 

% PERMANENT—noad- * TITLING — omple spoce and 
hesive to dry out strips provided 


PRICES: Box of 20$1.55 Box of 50 $3.65 


for sale at photographic counters everywhere 


TITS 


} Ramona Bivd ae PT M@ taal | 
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APSA 








thickness. 
be focused 
ually when a 
i glass mount 
and the skill of 
a single cas ol 
in more than 400 
lateral troubles we had 
ontrast subjects provided 
APSA a ; de ' . S that really bothered me 


10 le \ } SL will the million rolden 


nind he louble-edged 


window when they took the ghost away 
| think their idea of masking the « 
und registering to kill 
salon showings will prove 
il 
both vou and 
leel y ere less out of line 
nutual likes than in most judgings 
shides went own the drain 
have retained ind | lon't 
very many 
. been re-reading 
the January 
would find muct 
ough we 
es, but those 
suse although thev 
experiments they didn’t 
good technical quality. Too 


nany close shots had to lose out 


ouldnt eep them in just becaus« 
kee] au 


| chnical problems when they 


them Don 


Individual Competition 
February Contest 


The jury, consisting of Conrad Hodnik 
\. T. (Ted) Lewis and Pearl Schwartz Rice 
APSA, selected from 152 stereo slides sub 
mitted in the February contest the following 
Medal)—John Obal 
\lama-a 


| d—Oregon Pampas Grass 
Henry H. Erskine—Lily Pads 
\. FE. Phillips—Roses Are Wet 
Honorable Mentions 
Victor Pagel—Frosted Bulbs 
Julius Wolf Wondrous Louise 
I lee Spray 
PI i! ps Two Roses 
Milmoe Motif Number One 
Krause—Fire at Rene Sunny 


Land and Sea 
Christmas 
Needels Colorado Summertime 
Ed Hal Peacock Beautiful 
Henry Erskine—Git Along 
James O. Milmoe—Wheels of Fortune 
Deadline for next contest May 15. Send 
altering slides, return postage and sticker to Chair 
liustment nan in Charge. Frederick T. Wiggins, 438 


wo laches Meacham, Park Ridge, MMlinois. 


Circuits—to Improve Your Photography 


Obey That Impulse: Send your name and 
address NOW to L. B. Dunnigan 
Vermont, Royal Oak, Mich... <o 
included in the new stereo slide circuit he 
making up. Don't be a Mereo Wallflower; 
join the crowd and enjoy the best part of 
your Division membership. You don’t have 
to be an expert to have good time nm these 
circuits, but you will be one betore long 
if you jon Now hers n the world can 
you get the hel vice you'll receive 
from fellow 1 : nd see their work 
will be ft gre ‘ ‘ The Division 
provides this it ‘ I] t expects 
you to do in return is take part. “Write Red 
and enroll = FB. 


Keystone An Institution 
Throughout the stereo photography dark 
from the exit of grandmother's parlor 
to the recent mass production of! 
stereo Cameras there were a few who kept 
the faith, who were sure that stereoscopy 
would always remain the most convincu 
llustrative form Th Kevstone 
Meadville, Pa. and its president 
Hamilton was one of them 
There never has been a time 
vears of its existence that Keystone was not 
wtively producing and distributing stereo 
graphs to schools and braries. Visual aid 
materials in the helds of science geometry, 
geography, sociology and psychology were 
offered from a backlog of a million nega 
tives, accumulated over the years 
Twenty yee e company began t 
levelop a equipment and specia 
stereograms tor the is wulists m eve 
testing and training \ person is not born 
with the gift of using his two eve : er 
It must be learned.) Stereoscopy is recog 
nized in ophthalmology is an important aid 
in a training program 
A delightful re port on the history of stere« 
photography, its uses in education and med 
ical practice, and the part Keystone ‘as 
played in it was given in an address by 
George | Hamilton before ie Newcomet 
Society of North America entitled “Oliver 
Wendell Holmes His Pioneer “Mi ereoscotr 
and the Later Industry”. A limited supply of 
copies of this address is available for thos 
who send their requests to Mr. Hamil*on 
You might ask also for other informativ 
Keystone pamphlets such as “The Stereo 
scope and the Lantern Slide in Education.” 
Kevstone has not yet t aiken on stereo trans 
| ] 


parencies nh color o knows what 


their next catalogue may show!—FER 


To Lower Experimentation Cost 

Tommy Thomas reator ot Stereolusions” 
makes this very interesting suggestion in ‘ 
BEVERLY HILLS STEREO-SCOPE, pub 
lication of the Beverly Hills Stereo Club 
(He calls it the “ne 
your stereo camera with black and white re 
load film—at 69¢ for 29 doubles Practices 


gative ipproach Load 


up with all the special effects vou can think 
of—double exposures, whirling lights, a bov 
standing on your hand, a girl in a picture 
frame or what not. Develop the film. cut 
und mount the negatives in Stereo. and view 
exactly as if they were positives. Then when 
you come to use the more expensive color 
film you'll have most of your wasted film 


behind you—FER 
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Views on Bwana Devil 
W \ Schieeter, of Houston, 


im sore 


Texas, sends 
nteresting 


Devil 


hall of the 


observations on 


sce ing 


tile Bwana 


The fi 


show 


picture was well syn 


chronized when | saw it, but the second half 


suffered considerably The spear thrown 


out into the audience was not at all real 


very few terror) And the 


levil 


our aled 


jumping, twisting, turning dancers 


with long white plumed headdresses shot in 


rapid action with many closeups were a 


hodge-podge of jumbled images which the 


brain could not integrate. One's im 


eves or 


pressior ot 


Bwana Devil” could depend en 


tirely on how well the projyectionist syn 


chronized the two films 


Another factor in the stereo treatment that 


I disliked was their treatment of image sepa 


ration As you know, this stereo camera 


consists of two standard cameras pointed at 
each other, but able to film the scene in 


front through 45 mirrors These nirrors 


ire pivoted to swing slightly enabling the 


two lens helds to converge on nearby or close 


When 
convergence cause the right and left 


ot the 


objects projected, this shifting of 


images 
center ot interest to coincide on the 
screen, while the 


unimportant foreground or 


background images will be separated 
Phis 


brings about divergence when one 


sone 


times quite widely manipulation 


glances at 


the distant background in a scene where the 


imeras were “focused” on a close up, and 
me, fusion of the right and left 


t times difheult It was the 


images 


= 3 inventor 


t} ] , ’ 
lea it one could watch the screen without 


isses and see a pretty good central figure 


the foreground and background would 
quite blurred by the dualit and 


tion of 


separa 
stated that this 


would reduce the eve strain since. in looking 


images. It was also 


at the screen, ones eves would focus and 


converge at the same distance 


[ disagree with the 


would 


ilove 


assumption | 
preter the two images of the most 
distant object in any ene to be separated 


by no than tl \ re interpupillary 
(91 nd | 
< 4 are if tiie 


more 


images cause the 


eves to converge normally This would cause 


greater 


when one 


convergence but 


livergence 


he hin / 


never 


even examined the scene 
the center of interest focus 
L. B FSG, 


' See i380 February 
Although the 


gives the 


Dunnigan comments further 
issue) 

Devil” 
three-dimen 
Africa, and 


inswer ques 


publicity on “Bwana 


impression t] 
sional shooting was done 


Oboler and his associates 


tions in a manner that will 


continue this 
misunderstanding without actually 


} 


Saving so 
the truth is that all stereo photography was 
lone on a California ranch near Hollywood. 
Wher (filmed 
vears ago were thev 


dimensional 


four 


introduced were two 


pictures appearing on a screen 
behind the foreground subjects 


In ordinary 


movie production this is known as a process 


shot 


} ’ . 
Oboler’s explanation : that evervone 


Knows there is no stereos sion tarther 


than 


» hundred feet” and that thus a planar 


screening of 


background material will ap 


pear the same as it shot in three 


this 


would if 
limensions. At first thought 
make such 


movies 


“ ould ap 


pear to process shots usable in 


stereo even though most experts 


somewhere in the 


instead of 100 feet. 


place stereo infinity 
borhood of 700 


neigh 


vards 


Aprit 1953 


lon 20 second are or eves separated 


Oboe 


"yo : 
mm. and having <U-2U vision But 


inicians overlooked one very 
makes 


worthless in 


impor 


point which such process shots 


stereo 


nuch 


listance recognized by the viewer 


etween a foreground object and one 

round letermined by the 
ese two objects a 

parallax in 


When an 


three teet in tront ol a@ screen on 


actor 
stands, s 


which is a picture his position in space in 


relation to the background picture will be 


letermined by the parallax in reference be 


tween a part of his body and some point i! 


the background picture Obviously this 


parallax cannot be the same between two 


three feet and the same 
hundred. So the 


I three 


where he is 


points separated by 


two separated by several 


appears to be just 


front of a flat 


wtor 
picture 
ble n Is 


obye cts 


flat preture into the 


ancl the 


enough to appear at 


subjective reaction somewhat 


results of parallax alone, but 
that “some 


spectator is aware 


* wrong In some of the 
Dewil” the 


background and 


pron cas 


Bwana combination of 


ehots n 


flat lubbed-in foregt yund 
iwction dovetailed well enough to pass inspec 


tion by the less critical, in others it was very 
fraud. And as 


ground lighting seldom 


ipparently i with arly all 
process shots the tore 
natched exactly that of the flat picture on 


een. causing further lack of natural 


Next Stereo Sound 
Stereo Sound the appli ition of the ta 


niliar stereo prin ipal to 


sudio sound re 
ippears to be ready for general 
use TIME magazine on November 10th de 
voted a long article to it, and the January 


POPULAR SCIENCHI ikewise Thre 


record producing 


production 


loes 
nanutacturer- ire now 


Binaural long-plaving Stereo re 


nicrogroove 


cordings designed to be played with two 


two amplifiers, and reproduced 


pene kup iris 


through two speakers located 10 or 


With 


originate in mi 


more 


apart Stereo sound, sounds ap 


l-epace between the 


speakers, and from the right of 


ose or far just as in the original 


Besides this extremely realistic qual 


sound results { 
| 
l 


with the absence o 


echoes lespite the 


Volume level 


‘sain control 


ive quality of the 


h louder 


sound 
appears to be mu 
turned nuch lower 
the sual monaural recordings 


STEREO VIEW. publication of 


rom THI i 
Club of Bay, Ala- 


the Stereo 


amera Fast 


meda. California 
Ed. Note Magnecord has had a dual 
tape recorder market for 


tape manu 


twin-track) on the 


nore | 1 vear severa other 


«o offer stereo recording 


equip 


Try Your Work in Competition 
April 15 is tl | 


slides to sr 


sending stereo 
International Exhibi- 
Send 4 slides and $1 
to F. ¢ Kirby, Room 512, Missouri Pacifi« 
R.R. Building, St. Louis 3 
tefore May 15 send 4 slides for the 
Individual Slide Competition 


page for 


leadline for 
Louis 


tion of Photography 


next 
See box 


lirections 


about which 4 slides 
Angeles for the An 


Entry 


Begin now to think 


vou will send to Los 


PSA 


forms will be out 


Stereo Show in August 


nual 
later 


Messrs 


page ’ two exper 


Sorenson and 


dont torget 
Wolfe see box on this 
1 ste reophotogr aphers ure 


work and give 


re ady to re 


, 
eive some samples of your 


you helpful criticisms 


Comments from Slide Circuit Notebooks 


When 


the bottom and all 


all light areas 4 picture are at 


lark areas at the top, the 


urrangement usually is rejected by our sense 


he rightness of things through long habit 


above Th 


oO having our ight come trom 


approac h is not 


slwavs wrong, but usually i 
dimensional 


VMAX SORENSON 


helps destroy the quality 


are trying to achieve 


Subject matter that intimately concerns us 


« always good for personal record shots, but 


we should be doubl suspicious of our own 


judgment when we onsider entering HW in 


competitions The judges, unable to read in 
pu tures our own expe riences, are like 


Meinryn 


to the 
lv to be rough on them—R. I 


Stereophotomicrography (?) 


We are having request» 
iow to make 
Will someone 


field write an how-to-do-it 


for information on 


} photomicrographs in stereo 


} 


ias been working in thi 


article on it? We 


who 


guarantee publication 


Club Member Participation 


several 


The Chicago 


its meetings each vear 


Mtereo Club for 
isks 10 members 
show and oomment on 12 slides ¢ a‘ h I ariy 


in the year a questionnaire is given eac 
interested in bring 


kind 


close Ups, 


member, asking if he is 
ing slides, and if so, what 
nountain scenes, trick 


el, et With this 


hairman can easily 


portraits 
shots trav 


information 


make up ! 


he program 
interesting 


program at any time 





STEREO DIVISION 
SERVICES DIRECTORY 


Personalized Slide Analysis 
renern 


Max S« 
1119 E 
J 


Paul 
124 E. 


Andrews, Fresno, Calif 
Wolfe, APSA 


Jeflerson, Butler, Pa 


Slide Circuits 
L. B. Dunnigan 
519 S. Vermont, Royal Oak, M 


Individual Competitions 
Frederick T. Wiggins, Jr 
438 Meacham, Park Ridge, I)! 


Stereo Clube 
Earl Krause 
$706 S. Harper, Chicago 37, Ml 
Larae Size Stereograms 
Wheeler W. Jennings 
124 Laredo Way, St. Petersburg, Fia 
Master Mailing List 
Jack Stolp 
282 Bellehurst Dr., Rochester 17, N. Y 
Bulletin 
Frank E. Rice, APSA 
228 N. LaSelle St., Chicago 1, Il) 


Representative TD Committee 
A. Norling, FPSA 

245 W. S5th St.. New York 19, N. Y 

Stereo Reviews 

Ww. C. Miller 

107 Monterey St., Queens Village 9, N. Y 

Convention Stereo Program Chairman 

Rey Ha . 

147 N. Hamilton Dr., Bev 

















Purr Award 


TECHNICAL DIVISION 











being Dou d eTs pres t l)y 
1M 


nie from an how ! } lun 


9-00 


ghiman 


fLlomm 


Of course, kittens are cute and to a cat 
club all kittens are cute, in fact all cats are 
cute. So they scan the ads each year to find 
the nicest cat or kitten picture, and when they 
find it the Empire Cat Club presents its 
Purrty “Top Purr Award” to the company 
sponsoring the ad. This year it was Ansco 
which used this illustration under a headline 
“Rain or Shine, You Can Call Them 
Purr-fect!” 


Brush Develop 


Ohio, discuss 
ture Recordir 
(orporation ha 

recording | 


the form of els 





then be played 


Salon Calendar 
Salons Agreeing to Follow 
PSA Recommendations 


intimated that 


vears before a ' P sion broad 


isting would 


rather than on ph film 
The second peake was Carlar 
Misener of Ansco. Binghamton. New 
Motion Picture Productio 
Techniques.” Mr. Misener ¢ i] 
talk and howe ' 


had 


Ml 


York 
whe cise Uses | 
very in 
teresting new motor 
picture on the atom which 


Anse 0 
The me x! 


been pro 

On Exhibition 

rTSRURGH (MT) Ex i Mae 
Institute 


luced on color film 


meeting of the Roche ster Sec ‘ 
thon wa scheduled at the George Eastman 
House for March 12. Dr. James G. Baker of 
Harvard College Observatory discussing 
Recent Progre in \erial Photos t iphy’ 
und Mr. John ¢ Milligan, Kollmorgen Oj 
tical Northampton, Massachu 


artt« 


Corporation 


discu in Submarine Periscope 


Photography” and showing a U.S Navy 
Elen The Sil . 
The Boston tw } r necting on 
February 26 at wil Llevd E. Varden dis 
issent Equipment for Continuous Printin 
ind Processing of Prints.” 
The March nee the New York 
March 4 in the Engi 
Building, 29 Wes sort 
Ha pern of the | inston Mono 
Philadelphia lis 
‘ Type 
Evans 
New York presented 


Photographi Color 


Color 
Seotion was held of 
eermnyg Soc pete 
Street. Mr 

pany, Open for Entries 


Composition 


Color Labora 


of the Ker 
cky Highway - cn iboratori« 
! the Division o 
Kodak | \l 
the peaker il ‘ York 
sddres he Rochester Section at ~ “ 7 cx ref _ 
r December meeting We Al our . hio 
t wishes in hie new SYRACTS (M.C.T.S.ST Closes Apr. 20. Fee $1.00 
Next meetine of TD a ~ i Ne * 29 at Muse 
tee will be at the 
Park, Cl 
will probably be 
that 


members are 


Sale ervice 


nan was one o 


Convention ‘ ? pr y 00 fee plus 
Museum 


und also 
( 


send 
position 
and retura postage 
{ Fine Arts. Data A 
Lighting Institute, Nela Syracuse 8, N. Y 
Friday, May 1. There ROCKFORD (M) ¢ s Apr Exhibited May 1.30 
. Data: Laurence M. Marsh, M.D., 1628 Harlem Blvd 
a meeting of the Cleveland Rockford, I 
and all TD and PSA BERGEN COUNTY (M.T) Closes Apr. 25. Exhibited 
» 10-2 1¢ Men's Hebrew Association 
attend both meet May 10-26 at Young 
db - Dete: Geo. J. Mu 37 Homestead Pi., Berges 
ings field, N. J. 


xT ’ . : 
Executive Commit Butternut St., 


veland, on 


Section night 


invited to 


42 


FINGER LAKES (M.T) ¢ 
May 23 (lt Jur at at 
Camera Club, Cayuga M 

WYSORFE iMuS) eos Ma 
Data: C. Varadhan, The Cr 
galore Ind 


BALTIMORE 


(Mi Cleese 


A 


le O PO. Box 
SOUTH EST (M.T) M 
Exhibited J 26 
Fair. Dat kK 
Diego 16, Calif 
EDMONTON (M) 
18 at Exhibition 
ld2nd St I 
WEWPHIS M 
at Art Ga Da 
Memphis, Tenn 
PSA (M.C.T.S8S. MP) oes " ) ed Aug 
+9 in Loew A 1" Data 
R. F. Nelson Calif 
CLEVELAND (M,T,S) Closes ' ‘ bited ct 
12-30 at Higbee Ca es : . Mary J 
Matheson, 12317 MeGowa Ave eveland 11, Ob 


Other Salons 
On Exhibition 
RUNCORN (MA.T.S) Ext 1 Ay 
Institute. Data: Alar trie 
Runcorn, Ct 
CHARLEROI Mi 
Salle de s B 
Destree Charler 
HAND@ORTH MI ed 23-May 2 
Data Jas I Par ' Handworth, 
Birminghar 19, Ee nd 
PORTO ALEGRE (M) I ed begir g May 1 
Data Assoc iasc i K lense P rafos Pro- 
fiesionais, Rea Dr Flor 2 * legre Rie 
Grande do § 
LYON (M) Exhbil ' 
Longere, 2 rue Flesselles 


Orang irbank 


Open for Entries 

HARPENDEN (MASI ! 
postage but no fee } 

ul Hal Data: BR 
street-Way, Hary 
BIRKENHEAD (MA 

May 4-9. Data 

Rebingtor ‘ 

50 Charch ™t Ne 
BARCELONA iM.C) 

luring June 


Data: Royal 
Ri Flint 
re Great Britair 
BLACKPOOL iM.S.I ) . » ¢ $1.00 plus 
return postag Exhibit t 
H. Denis Keigh 
mhire, Englend 
LEA WALLFY M 
13. Tow Ha 
Carter I u 
bey, Essex, Engle 
SCOTTISH VucLTl 
J 0 to July 4 
McCraig, 9 5 
EDINBURGH (M) ¢ 
~e t YMCA 
{ kehank 16 
IVTWERP iM 
265 Dam 
LUCKNOW 
and De 
63 Yahia 
ORLANDO (M) ¢ 
nine SE «tates { 
Nov. 15-23. Data 
Orland Florida 


NOTE FOR SALON SECRETARIES: Send all 
salon notices to R. L. Mahon, 260 Forest Ave- 
nue, Elmhurst, Illinois at earliest possible date. 
You need not wait for your printed forms; a 
letver will do. Mr. Mohon will also supply 
copies of the Pictorial Division's current Mini- 
mum Requirements and the newly revised 
Recommendations to salon committee chairmen 
upon request. 


Exhibited 


ees July 7 
bit H Data 


iM. 


Data 


Color listings, page 38 
Nature listings, page 39 
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Mr. PSA 


There will be a special guest at 
the Los Angeles Convention. It 
will be Mr. or Mrs. or Miss PSA. 
It could be you! 

his special guest will be the 
one person who sponsors the most 
new members by July 1, 1953. The 
competition is wide open and it 
isn’t too late to start. Use the 
application form on page 48, get 
more from Headquarters, or just 
put the same information on a 
separate piece of paper for each 
new member you sign up. But 
don’t delay . . get busy right 


now. 








This book contains more than one would ready developed, this book wont mean 
expect in a handbook. It could almost be much to you except as a list of markets. 
called a textbook for self instruction, The But it can tell you such significant things 
material is well organized, it is well illus as the differences between newspaper and 
trated and although written with the rank magazine pictures, what size prints editors 
beginner in mind, contains much of use to prefer, how to submit photos by mail, how 
the advanced worker. It includes color and to query a picture buyer, about model re 
stereo, darkroom techniques and formulas, leases, copyrights and ethics. Ahlers can 

glossary and a comprehensive index, tell you these things because he is a _ pic- 

There is a special chapter for odds and ture buyer. long on Minicam, now on Mod- 
ends of hints that didn’t fit well into the ern Photography. 
ontinuity of the regular chapters. Basic The market listings are fresh, each one 
information is included and practical dope based on new information from the publica 
on the use and care of your equipment. tion listed, Each listing tells the type of pic 

ture the publication buys, how much and 

Where and How To Sell Your Pie- when they pay, the size of color they will 
tures, Arvel W. Ahlers, 64pp, 800 buy 
market listings, $1.50. Photography We could find only 19 publishers who will 
Publishing Corp., New York, N. Y. buy 35mm color, although many of them 


If you are a free-lance with markets al will take 244x2% or 24%x3% 





BOOK REVIEWS 


The books reviewed here may be ordered 
from your regular bookseller, your photo 
store, or direct from the publishers. 


Kodak Professional Handbook. Four 
data books and a selection of 20 
sample prints in ring binder. $4.00. 
Eastman Kodak Co. 

Although this Handbook is intended for 
the professional, it contains much of in 
terest to the advanced amateur. The Data 
Book on Camera Technique, for example, 
has data on lenses and their applications to 
various types of work; lens selection for 
4x5 film: small object photography; ac 
cessory lens attachments, etc. Almost half 
the book is devoted to view camera adjust 
ments for distortion control 

Negative Making has such down-to-earth 
sections as loading film holders and hangers, 
exposure indices, processing Instructions, 
basic retouching and spotting and a se 
tion on handling 70mm film. 

The Data Book on Printing contains much 
basic information, but one section in par 
ticular will interest many amateurs. A 
chart lists various Kodak papers and toners 
and a spread in color shows the image tone 
resulting from various paper-toner combi 
nations. The book is packed with brief hints 
on a variety of subjects, like quantity 
prints, titles on prints, murals, ete. 

Twenty prints on as many papers provide 
not only a choice of surface and color. but 
also an opportunity to relate surface and 
subject matter, There is also an explana 
tion of why each was chosen. Lighting dia- 
grams for ten of the sample pictures are 
also included 

The Data Book on Maintenance provides 
many helpful hints even though the majority 
of the items are strictly professional equip 


ment. 


The Amateur Photographer's Hand- 
book, Aaron Sussman, 400 pp, 116 
photographs, 100 drawings, $3.75. 4th 
Edition, revised and enlarged by the 
author and with revisions by Bruce 
Downes. Thos. Y. Crowell Co., New 
York. 


PSA MEMBERSHIP SUPPLIES 


Every PSAer will want to wear the insignia of the Society in one of the available 
forms . the buttons, whether alone or on the tie bar or chain, are of rolled 
gold with enamel filling. The Supply Department also has electros of the insignia 
in sizes from '2" to 142” for use in printing your personal letterheads, print labels, etc 


TIE CHAIN PSA-ZIPPO LIGHTER 


A distinctive lighter 
of excellent quality, 
engraved with PSA 
emblem in blue 
enamel. 


Brushed chrome 


$4.75 


Sterling silver $18.50 


You can have your signature engraved on 


back for $1.00 extra. 


$2.25 DECALCOMANIA 


LAPEL BUTTON FOR MEN 
PIN FOR WOMEN—SAFETY TYPE 


$2.00 Either Style 


THE BAR or MONEY CLIP 


You can always use some of these 
For home, store, car windows, 
camera cases, etc. 342 x 5% 


$2 25 gold and 2 colors. 
3 for $1.00 


SEND YOUR ORDER NOW TO 


PHOTOGRAPHIC SOCIETY of AMERICA 


2005 Walnut St., Philadelphia 3, Pa. 
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NEW MEMBERS 


January, 1953 


With this issue we start a new 
style of type that is identical with 
the Directory. Complete address is 
given. The sponsor's name is shown 
in bold face type at end of each 
listing. As always M.C. denotes a 
new member the 
New 

the 


sponsored by 
Membership Committee 

Camera Club members and 
Division codes will be found at the 


end of the list. 
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CITY ZONE STATE 


Please enroll me as an active member of the PSA at $10 (U. S. & Canada only) for a full year incleding 
one division I have checked. Also enroll me in the additional divisions circled below at $1 each per year. DT) 
‘lease enroll me as a Family Member (Husband and Wife only) of the PSA at $15 (U. S. & Canada only) 
for a full vear including two divisions we have checked. Also enroll us in the additional divisions circled 
below at $1 each per year. [1 

Please enroll me as an Active Overseas Member at $5.00 (U. S) for a full year. Also enroll me in the 
Divisions checked at $1 each per year. ] 

Color [ Motion Picture () Nature [) Photo-Journalism [1] Pictorial 1) Stereo (1) Technical 2 


It is understood that the membership fee includes a subscription to the PSA JOURNAL for a full year 


PSA sponsor 


Address Total enclosed $ 





Any PSA member can sign this application as sponsor. If you do not know a PSA member, 
the Membership Committee will gladly sponsor you. Mail application with check or money 
order to Photographic Society of America, 2008 Wainut St., Philadelphia 3, Pa 
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‘lhe Guy-Word” 
in Fine Cameras 


\olgllinder®D 


35mm 


PROMINENT 


Equipped with 
Kontur Sportsfinder 
Chromium Steel Neckchain 
Sunshade — Filter — Close-up Lens 


The VOIGTLANDER 
PROMINENT with the new look has terrific eye-appeal as well as the reputation for 
perfect picture making. It is designed to take interchangeable lenses and has a telemeter- 
finder (view-finder and range-finder in one unit) coupled with the lens, Shutter settings 
are coupled with film winding. One operation winds film and shutter mechanism. Eye-level 
operation makes for speedy shooting. 


SUNSHADE DETACHES, IS REVERSED ON MOUNT SO THAT ENTIRE UNIT FITS EVEREADY CARRYING CASE. 


The extra sturdy PROMINENT is covered in genuine leather 
with rich chrome trim. Equipped with famous Ultron F2 lens, 
it assures you of a sparkling quality never before obtainable. 00 
Has Compur Rapid M-X fully synchronized shutter and $275 

built-in self-timer. WITH F2 ULTRON LENS 


$2250 





WITH F1.5 NOKTON LENS 


Kontur Sportsfinder ............8.50 
Chrome Neckchain ............ 3.95 
Chrome Sunshade —T 
Mail orders filled. Haze Filter .... seve THO 
Liberal trade-in Dark Yellow 

‘ Light Yellow > Filters ; .... 600 
allowance. Orange f each 


Send for Booklet. Close-up Lenses .......... . 6.00 
(No. 1 and No. 2) each 


WORLD’S LARGEST CAMERA STORE RE (eens fc 


110 West 32nd St. + 113 West 2lst St. Genvine Leather Carrying Case. 12.50 
New York 1,N.Y. * LOngacre 4-1600 








Kodak Ektar Lens 
CAN DO 
FOR YOU 


See your Kodak dealer. 
Ask him to install one 
on your camera. 


Use a Kodak Ektar Lens on your camera and with your 
regular black-and-white or color film. Then check the 
negative for: sharpness... absence of color-fringing 
... equality in sharpness at all focal distances . . . clarity 
and brilliance. The advanced design and precise con- 
trols used in the manufacture of Kodak Ektar Lenses 
will make the results you'll get stand out from every 


viewpoint. 





Focal Length f/ Shutter 





101mm. 4.5 Kodak Synchro-Rapid 800 $76.80 





105mm. 3.7 Kodak Flash Supermatic 1/400 83.80 





127mm. 47 Kodak Flash Supermatic 1/400 67.55 





127mm. 4.7 |*Kodak Flash Supermatic-X 58.55 





152mm. 4.5 Kodak Flash Supermatic | /400 89.15 




















Prices include Federal Tax where ap- “Internally synchronized for electronic 
plicable and are subject to change with- flash only. For other types of flash, 
out notice. uses external solenoid. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





